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Sallie WV 
THE ORCHESTRA. 
Weekly,..price 8d. 

‘ Subscription for Unstamped Copies: yearly, 
13s.; half-yearly, 6s. 6d.; quarterly, 3s. 8d. ; of 
all-Booksellers and Newsmen. 

Stamped Copiés may be had direct’ from the, 
Offices: yearly, 17s. 4d. ; half-yearly, 8s..8d. 5: quate 
terly, 4s. 4d.; payable in advanee. 

“Orchestra Offices : 201, Reagnt Saget, W., 59, 
Freer Street, E.C. 


NerIcE— “THE ORCHESTRA” is pub- 
plished, for the Proprietors, every FRIDAY at TWO, 
CLOCK, by Apams & Francis, 59, Fleet-street, E.C. ; 


QTICE.—TO MUSIC PUBLISHERS.—AN 
ADVERTISEMENTS for ‘“‘ THE ORCHESTRA”. must 
be sent not later thati 4 o’clock on THURSDAY, to 








_ ApAus & Francis, 59, Fleet-street, E.C. or to 55, King street |’ 


Rezent-s street, W. 


————— 


RAMER & Co. Limited beg to «inform 
Secretaries of Musical Societies, and the. Profession 
generally, that they arrange Concerts and engage Artistes. j 


N DLLE. LIEBHART will’ SING 

Freemasons’ Tavern, April 11th ; at Farnham, Lithy; at 
&t; James's-hall on the 30th and 8th of. May. ‘All communica- 
tions to be addressed to her residence,'8; MaRLBorovGH- HILL, 
Sti John’ ‘s-wood. _ 


TADAME ROUS begs to announce that she 

has resumed her neg duties for. the coming 

Season as Teacher of the Pianoforte. All applications for Con; 

certs, Lessons, &c., to be made to 40, UprEn CHARLOTTE, 
ériger, Pitzroy-square, or Crdiizr & CO.” 


ADAME EMMA HEYWOOD will SING the 
“Spirit Song,” Haydn,.and ‘Kathleen Mavourneen,”” 
our. Chaplin Henry's Concert. 


DLLE. PAULE GAYRARD PACINI (First 

















Prize of Piano from the Conservatoire de Paris), begs to |; 


Abtiottiee her arrival’in Londof for the Season. All commuuiéa- 


tins 71 Ney ar | Engagements, Lessons; or Soirégs,, to “be | 


idttressed No, 41, GrorGr-sTREBT, Portman- squate. + 


ae RITA FAVANTI begs. to an- 





. nounce that she has arrived in England, after 4 og 

nce on the Coritinent. All communications for Con 

rios;*Tours, &c., to be addressed to her restdence, : 
ABINGDON VILLAS, Kensington,  # 


ISS..ANNA- HILES, Prima Donna -from the 

Covent Garden and Her Majesty’ 8 Theatres, is at liberty 

@)hccept. engagements for Concerts or. Oratorios.. Address, 

Yo, 9, New Bridge-street, E.C., or, Cramer & Co., 201, 
nt- street, W. 








Mo IS$CUNIGUNDA  PELZER has Nor} 
VED ‘from 72, ALBANY-STREET, Regent’s- 
Ww a = game respecting Lessons and Engagements are to’ 





~ 


a0 apt ery requests all 
a t' to ti ts for 
Pplicat a — tee wn or country e a resid. | Aue 
ence, 3, Youn, -STREET, on sn addy w 


ACESS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
a" 8-noap, Warwick-square, Belgravia. 


ADAME ELWOOD ANDREA Goneaig |a 
to Song that she has REMOVED from 1 
-TERRACE, Taira, to 15, SPRINGFI 

Las, Kruno, N.W., where all communications respecting | © 
its for Oratorios, and Public K€, Private ‘Concerts,’ 

‘own or country, orfrom Pupils, are to be addressed. 


HR REICHARDY’ Ss MATINEE. 
Under Royal — most distinguished Patronage. 
rave the honour to announce that his 
iat Tr MUSICALE will take place at Dudley House, by 
kind permission of the ‘Right Hon. the Earl and the 
bsp rom of Dudley;-on Friday, May 11. Tickets may be had 
Principal Musiesellers, and of Herr Reichardt, 10, 
ee Portman-square. 


Wee PAPE—honoured by the ‘command of 
H.R.H: the Prince of Wales—commenced his tour 
Address as Ba 

















h the provinces on the 2ist of August. 
HO-SQUARE. 


ME CHARLES ADAMS having acce eeepted. an 
BA Theatre ent as First Principal Tenor at eee 
Theatre, Berlin, until ee 1st of May —_ all letters nespecting 
in oY nited Kingdom for 


* Gras to be addressed to Mr. a 





at the] 


SYDNEY SMITH'S 
FOUR NEW. PIECES. 


| SED EY 


ORPHEE AUX: ENFERS. 
 ~) "Fantasia! on Offenbach’s Opera. 
PRICE’ FOUR SHILLINGS. 
CONSOLATION IN! 
onesey * Elegie... 
© in! #GUE SIMLLINGS, 


we 


SORROW. 


—— } 


PA'S pe S ABOTS. 


\ Moreeau Caracteristique. 
PRICE FOUR SHILLINGS. 





SOUS Ts FENETRE, 
Serenades: Tape 
PRICH'FOUR SHILLINGS. 
he Te 41 te 
MI ‘LONDON : 


AGH DOWN & PARRY... 


Vv _ A8yHlaxovan —- 


{ Tivih 


4 


JUST heal chy 


eee if 


SON G:S,. 


WITH ENGLISH AND GERMAN, WORDS. AND. 
PIANOFORTE pepe | 


ARRANGED FROM 


F, MENDELSSOHN BARTHOLOY 5 
PA RT SON G S. , 





1, THE WOODS i cveveccese evcceneliD 0: 
2. DEPARTURE, oo. + seep sseeese anny & 0 
8. HUNTING SONG, 0) scameath neeal2, 6 
4. MORNING PRAYER.. iwelaevwdl 80 
5. AUTUMN SONG ov. ..ee ee Spies 26 
6. AN-OLD ROMANCE... accacncy 8 9.5 
7. THE VOYAGB metas ccninvels norte 00 
8. THE HUNTER'S FARBWBEL\\.'9 /6 
9. 1 WOULD THAT MY alta 206 
“10. GREETING 6.730. « paleiuem nye 2 Mir 
11. O WERT ‘THOU evausie. lO Juan ou8oO 
12, SONG FROM RUY BLAS ss squs 2° 0) 


jeo WV to elemewV bos, 


——_——— 


w119o"d 


LONDON: 1, 1 ooatl 
-EWER & CO., 87, Reoxnr ‘Sones 


atinies r 








rrr try Ta 





REGENT PIANOFORTE. “ROOMS, 
‘10 996, "REGENT STREET, W,, 


|) * AD nr, aes tritidferred. to Messrs. 


& Co. thé whole. of the important 
works watt essrs;Afidison, & Lucas, solicits 
a continuance erin 
itany years, and 


“arp patronage: ¢xtended to him for so 
abate that in futyye all -_ for his Pub- 
lications and, Music should De adidre: 
—— yt : 

I ew ‘Hons, a Ww. 
+ ‘Orders fot: Planototes “a0 Tbstea Instruments ‘to be 


addressed to 
210,, ‘REGENT Boren. 





USICAL: UN. tps) The, 8 tT MATINGE, Tuesday, 
j i Ave dpa Three, (ti; Jamea’s-hall.—Leopold 
awe thé te ry st, and Af\-Diemer, pianist of the 
lard are anga ed with Piatti,’ i Riss, 

ae * Gofrie. Sete = CG, rio; in D, 


Beethoven > Quartet;: No. £9 ‘ane “ine. Haydn ; Now 4 Pian 
Solos. by Diemer and wo 90 (M.B.8.)& 
iol N ELLA, Director. 


USICAL eG. Visors on ‘giving’ their 
names can pay at the hall, or (Pprchase tickets at ‘Schott 
& Co., Ewer (& nt-st reet Lamborn Cock & Co., 
Olivier & Co., Bond- stree Austin, lit the halt; and Ashton 
& Parry, Hanover “aqua: Vijalta guities enc each... 


IEMER com exp vesaly, ‘for the MUSICAL 
UNION MATIN EB, April 10th, from Paris. “Son talent 
ort nerieny, St style par, et it ue les ceuyne’ Classiques avec rare 











HE Sr CHOILIA. CHORAL SOCIETY 
to (One age 6? Voides), 
Conpucton, -, 7) -. Ma f@. j 4 HARGITT, 


May be engaged for Evening Con 


upon moderate terms. 
a na to he addressed to the § 


tary, St. Martin’s-hall, 





HARLES OBERTHUR'S COMPOSITIONS for 
Dee ee petal tejDuntin, donesey._ 1008; 
nade. Op. 174. 28 n, Jan 
___ | Bonsright assigned to : firm of Louis Bauer, in Dreeden, in 
anuary, 1865, and publ since Fo 4 1865. } i Ds 
TALE ” Tmpromptu. Op, 100 be obtain 
Cc. LONSDALE’S, 26, bd Baxo-an 


T \UNDEE.—Touring 
in May will please to 













iY R. CHAPLIN HENRY ae Pes 4. his 

ANNUAL EVENING CO 
Rooms, on. Thursday, April 12th, i Miss be 4 
e 


Cole, Madame D'Este Finlayson, Miss .Fosbroke, 
Heywood, Miz# Poole, Mr. ‘I. rte and Harp ayn; 4: bs Maton. 
A choir of male voices. Pianoforte and yaaa py a 


Conductors * Messrs. ‘Sudlow, ‘ Nayl ge, 
and J. G. Calleott. ©*Mr. ‘Arthur M. 6 
selection from his new entertainment, “A at) Milan. 


Tickets, 1s., 2s., and 3s, ; Stalls a bal tii eek 
ME: CHAPLIN HENRY wi ST 





Lams 
ENG): the: New 
Scena “ DAVID SINGING B SAV. i a 
Borpssx (accompanied on the Harp by Mr, W.. Lay 
at Annual Concert, Store- street’ Rooms, ng, AE 


ATTON’S, new Par a 
MERRILY er, Bat SP, Fi Pm 
by-a Choir.ef 30 Voices (accompanied by tite 


Caariin Heyay'’s Cancert, —— treet; Rooms, 
April 12th. 1yea7l 14 to Wade oft 


M:: . JOHN RHODES iS gives Lessons. 2s, yeual 


rrr 
in to Saturdays ieneng. 
0 | Address, rig ke Buoons, Ch Choy por, " iu meat wi) 
THE PAGANINT'’ 
LL Letters for Concerts, 


nae, 


: be addressed 
ee sow, St. “hain ! 
prompt at Le Aid 7 a 


M: CARRODUS begs ‘0 yee or ‘Retarn'! 
to Town. Address, 2, PARK-PLACE Wily nae 
Regent’s-park, N.W. imu b ets 


Waa sot? —_ A ee 

















My (lat 
must 








PIANOFORTE. Add 
9, Streathami-place, Brixtonhill, 8. 


USIC TRADE. ins a thing owes 





Advertiser, who has thnk ewe 
English and Penstgn, = aise k the 
years’ — ddress, W., 29, 
street, W. 





D* STOLBERG’S VOICE. a am 
For invigorating 


and enrichi; 
affections of the throat, be) / 
er of & centy Is ved 
pe gd 
State: v ° or 
lie "seen be. without ble 
of all Wholesale and Retail Chemists in 





- 








Cawoop, 37, Mornington-road, Regent’s-park, London, N 






































ee 


OR a 2 ee ee ERE” 





























' 
| 















THE ORCHESTRA. 


(No. 132, April 7, °66, 





18 





N R. FRANCIS SAVILE CLARKE receives 

and attends pupils for elementary instruction on the 
Piano and Violin. For terms, &c., apply at 7, Leamington 
Road, Villas, Westbourne Park, W 


ME. HOWARD PAUL will SING the new 

Patter Song, “OUR LIVELY NEIGHBOURS,” as 
under: Liverpool, March 24th, 26th, and 31st; Staleybridge, 
March 27th; Hyde, 28th; Stockport, 29th; Preston, April 3rd 
and 4th; Barnley, Sth; Wigan, 6th; Rochdale, 9th ; Accring- 
ton, 10th ; Oldham, 12th ; Coventry, 13th. 

**One of the very best descriptive patter songs we have heard 
for a long while. A gay and graphic resumé of the brilliant 
scenes of the French capital.” —Liverpool Post. 

Beautifully illustrated. 
Published by Cramer & Co. Limited. 


M ISS ANNETTE HIRST will Sing George 
Perren’s new Cavatina ‘‘ When the Cuckoo comes again” 
at Taunton, 9th; Bristol, 10th; Warwick, 11th; Leicester, 
16th ; Kings Lynn, 17th; Winchester, 24th ; Hackney, 25th and 
26th. 
M R. GEORGE PERREN will SING his new 
Song, ‘‘ THERE'S NONE 80 FAIR AS SHE,” at 
Taunton, 9th; Bristol, 10th; Warwick, 11th ; Leicester, 16th ; 
and Kings Lynn, 17th. 8, Barrixoton-Rroap, Brixton, 8. 


h R. ARTHUR LLOYD will SING the great 
comic song, ‘‘ Ka-Foozle-Um,” at the Canterbury, London 
Pavilion, and Weston’s Music Halls every evening. 


(yes BUILDING.—-E. FLETCHER, from 
London, Organ Builder. 12, Union-stret, Ship-street, 
Brighton 


THE COURT CIRCULAR, — The leading 


fashionable Journal. 


fMHE COURT CIRCULAR.—The best Weekly 

Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Books, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wauts of Society. 


rue cou RT CIRCULAR.—Established in 1856. 
. Price 5d.; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C. 


pur COURT CIRCULAR—ANNUAL 


SUBSCRIPTION, £1 1s. 
4 LONDON PIANOFORTE COMPANY 
Limitep (Trade-mark “ Dussek & Dussek”). Manu- 
factories, 30, Lymm-street, Camden-road, and at CasTLE-ROAD, 
Kentish Town ; Ovrics 1x Lymx-strest. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager. 
30, Lyme-street, Camden-road, N. 


























LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


Ashton-under-Lyne voc. cccceececeeeee Te Newall. 





Freee rs & 
BER sn 00 44. 00-00-00 000d.000060-50-0ceree GE Oe 
Birmingham ooo. 6666 cc ce cece cece ee ee Adams & Beresford. 

Ditto : .. J. B. Tolkien, 
Bath.. . Wm. Duck. 

Ditto . Milsom & Sons, 
Bristol ... P. J. Smith, 

Ditto PPO 
PO, FF 
Canterbury cecccvcccccccccccccessoe G. Bastes, 









GION 0 00. 00 06.00 00.00.00-05:00 06.00 Ge meee Oe Oe 
Se ears 
Serr, 

ND. 668560-00:00.60.06. 46-00 0000000048 Ee es 

DDN os v0 oe 00 ce cc cece 00 cece ce cece Commer & Ca, 

BOD 00: cs: ta ine 60:00:08 06 00 00000 eure a 
BOND nn 05. va've an 06 00-00-00 0000.00.00 00 eee eee Ge 
BID ch 00 vs bv ivan 06-06-06 40-00 40 00 i Ee 

pn. 
BRED. oo banked 006 006s 06-06 0600 nae ee a 
reer CN 

STOOPID «v0 00 05:40:08 40 60 00-0609:0000 Be, tee 

BIRO 6 0. 00:00:00 08-06 00-50-56: 00.08 5h-08 a ees 

en es 

BMG 05 00 cc ca cececesece «s+. Wm. Heminway. 

Hartlepool .. . . C, Hoggett. 

Huddersfield . J. Wood. 

Leamington co ccceccceseees Mr. Mander, 

Liverpool + Hime & Son. 
bilo 0 00.00. 06:00 00:00'00.060000 Oo a Os Ob 
TEN -a0'nd- 00 00.00.00 0-66 00.0000: 00:06 <b Ee 

Manchester cc cece cece cetecece MNO @ AGGISSR. 
BP 6.40 ve 20-00 0:06.06 08:0660:14.0085 ES 
BUND 00 0000 00 00 00 v0 00 c0ccce cece ce SMENED RUMEN 
BUENO. . 60 v0 00-0660.00.9620.40.08-00:50-00 a a 

Meweastle .. 6c ccc ce cceevececseees Nicholson & Son, 

FUME oo cs cececccccscccccoscocce MIG ROWE, 

REGdING .. oc cececececceveececesecess Miss Binfleld, 


BlOUrbridge oocecececcccceeeeececeee H. Simms, 

Brander land ooo. 00 cs cecececececeseee C.J. Vincent, 

pen ana oa rasas sage age ve onnace as 1. Sharlanc. 
pper Norwood, South Norwood, and ) . 
Crystal Palace ciseseccesccencens pv Berenger & Sons. 


Who's your Doctor? 


I HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS, 








HE LATE GEORGE LINLEY.—The friends 
of the late GEORGE LINLEY, whose lyric poetry has so 
long been the delight of our Drawing-rooms, are desirous of per- 
petuating his memory, and paying a tribute of affectionate 
esteem to his genial qualities and great talent. They propose to 
erect, by Subscription, a plain Marble Monument over his grave 
in Kensal Green Cemetery, bearing an inscription with his name 
and the date of his death. Subscriptions received by Ropgent 
Appisox, Esq., 210, Regent-street; Tuomas Brake, Esq., 56, 
Mornington-road, Regent’s-park; Fei1x Weiss, Esq., 32, Great 
Russell-street. 








& 2. d. &. 8. d. 
Metzler & Co....... 2 2 0 | Fred. Davison, Esq. 1 1 0 
R. Cocks & Co...... 2 2 0 | J. Broadwood, Esq. 1 1 0 
Chappell & Co. .... 2 2 0 | Erard& Co. .,.... 1 1 0 
Cramer & Co....... 2 2 0 Boosey & Co. ...... 1 1 0 
Novello & Co. .... 2 2 0 | Jno. Foster, Esq. .. 010 6 
R. Addison & Co... 1 1 0 SE EE ccscesce Oe F 
M. Cawood, Esq... 1 1 0 H. Goodban, Esq... 010 0 
Robt. Blake, Esq... 1 1 0 | J. Simpson, Esq. .. 010 0 
F. Weiss, Esq. .... 1 1 0 W. Bishop, Esq. .. 010 0 
W. Weiss, Esg..... 1 1 0 7. WoW: wen BP © 
G. Vickers, Esg. .. 11 0/ F.CL . eas See 
{gnace Gibsone, Esq. 1 1 0 | W.H.O..... oo OW 9 
F. Davison, Esq. .. 1 1 0 | Mrs. Hollier ...... 0 5 0 
Hutchings & Co. .. 1 1 0 E. Schiller, Esq. .. 0 5 0 
Lamborn Cock & Co. 1 1 0 § Anoldfriend...... 0 5 0 





REICHARDT’S NEW SONG. 
“The Haunting Thought.” 


Price 3s. Illustrated. 











OPINIONS OF THE PRESS. 


‘Herr Reichardt was rapturously encored (at the Saturday 
Evening Concerts) after some of his songs, which were rendered, 
as might be expected, with faultless expression. ‘The 
Haunting ‘Thought,’ which was given for the first time in 
Glasgow, is a production worthy of the composer's genius.”— 
Glasgow Herald. 


CRAMER AND CO. LIMITED, 
201, Reagent STREET, Lonpon, W. 





THE 
NEW COMIC SONG, 
AS SUNG EVERYWHERE, 


“KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 


Price, 2s. 6d. 


Showing the birth of Ka-Foozle-Um and her Syrian sire ; how 
the dear [ trapacended her parent ; how the chére rose above 
pa; the Jew-lover and his national antipathies ; trial by Jewry 
and conviction of the criminal ; the auld Turk and the alterca- 
tion; how even the best story needs a little bo(l)s’t ; the 
father’s sack-rifice ; how the Turk could not brook his daugh- 
ter’s love, but how he could Brook his daughter’s lover; how 
both lovers were found d-rowned, and how the parent’s conduct 
is not found square, how the Jews avenged their relative; how 
the Turk, living in Jerusalem, became Jew'd-here ; how his 
bills becoming jue he july fled ; how the phantoms of the lovers 
walked the scene ; how they tock a ghost-turn, and how the 
story goes-sternly to a conclusion, 


**The concert closed with ‘ Ka-foozle-um,’ a romance of which 
the scene is Jerusalem, and of which the narrator was Mr. 
James Bull, whose make-up as an Israelite of the old clo’ type 
was complete. The burlesque song was very comically ren- 
dered ; it kept the audience in a perpetual titter, and was 
neored.” —Staffordshire Sentinel. 


Cramer & Co, Limited, 201, Regent-street. 





EW ITALIAN SONGS. 
Sognai (Reverie) ........seccseeees Schira 8s. 0d. 
SEDMGOUNG  . nasssccdcsercvseees E. Mecatti 2s. 6d. 
Taci, non dirmi il vero ............ Magozzari 2s. 6d. 
La Restituzione .......... .. Bri 2s. 6d 
3, bert 2a. 6d. 
Invito alla Tarentella ..............Traventi 4s, 0d. 


Cramer & Co. Limited, 201. Regent-street. 


PIANOFORTES. 


J. ENNEVER & SON., PIANOFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

ya for quan, Gastees also for 
schools, in ash, mahogany, or American walnut, at 24 guineas. 

Pianofortes tuned, repaired, taken in exchange, &c. 


G GRETTON’S MERRY OLD ENGLAND 
Tr TOCCATA. 3s. 











CRAMER & Co. Limited 201 Regent-street. 


BETHLEHEM 


(A CHRISTMAS CAROL.) 
By CH. GOUNOD. 


ad 


Rn a 
ree 
FULL ORCHESTRA (Parts) .... 10 





oOo rm 
oc cf 





In this quaint Pastoral M. Gounod has happily given us his 
idea of the Shepherds’ music at the Nativity—a simple, touching 
melody, such as might have been sung to pipe a tabor—and 
which will remain as one of this great Master’s most charming 
and characteristic inspirations. 





In “Bethlehem,” a Christmas carol, M. Gounod has seized 
the opportunity of writing in the pastoral style, for which he 
has always shown so steady a partiaility. The opening pastoral 
symphony in C will remind the hearer of themes both in ‘ Faust” 
and of ‘‘ Mireille,” especially ot ene in the latter; but it is 
probable that the p intended to suggest the nativity, 
after the fashion of Handel in “ Messiah,” by a melody such as 
the Calabrian Pifferari may have sung. ‘The first symphony, for 
horn and wood instruments only, has a podbot | bass ; 
in the second, in G, for strings, the harmony is varied ; while in 
the third, in F, the pedal bass is resumed. The effect of this 
device is quaint and characteristic, if not beautiful, and it has 
the result of lending extraordinary brilliancy to the voices when 
in full harmony they chant the third verse of the carol. So 
thoroughly did “ Bethlehem” please the audience that it was 
loudly encored.—Daily Telegraph. 








LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


GOUNOD'S NEW ANTHEM. 


ORLRLI_OIIIEPwmnOrww™” 


“BY BABYLON’S 
WAVE.” 


PSALM CXXXVII. 





8. 4. 
GI hdd sac crcncccccecetsus 4 0 
VOCAL SOLO.........cceceeeee 3B O 
FULL ORCHESTRA (Parts) .... 10 0 





This lovely paraphrase of ‘ Super Flumina” is in Gounod’s 
best manner ; full of light and shade—of pathos and passion— 
and equally effective in the drawing-room as in the Church or 
Concert Hall, 





‘By Babylon’s Wave”—the last and most ambitious of the 
minor pieces performed—is, in fact, a setting of the hundred and 
thirty-seventh Psalm. The music being, of course, written toa 
French text, it has been necessary to paraphase the ordinary 
version—a delicate task, admirably performed by Mr, Farnie. 
The Psalm Opens with an orchestral introduction in C minor—a 
key for which M. Gounod seems to have a great predilection. 
It is chiefly noticeable for a very plaintive phrase given out by 
the wood instruments in succession. The first movement, 
in C minor, three-four time, the four voice parts being unaccom- 
panied, except by the organ, sets forth the desolation of the 
chosen people, and expresses to admiration, in its melancholy 
sweetness, the longing with which the Israelites, captive in the 
arid Babylonian plains, must have yearned for ir land, 
abounding in the olive and the vine. A change to common time 
marks a modification of feeling on the words— 

“ Thro’ our harps that we hung on the trees, 

Goes the low wind wearily moaning,” 

the phrase on the last line suggesting in its ‘dying fall” the 
wailing of the breeze, while the vibration of the trembliug 
strings is imitated by the voices echoing the last notes a bouche 
Sermée, supported by the strings and harp. Cunning is the de- 
vice by whizh M. Gounod has kept the orchestral instruments 
silent until they come in with this striking effect. A new subject, 
vigorous and bold in character, is —— to tell how the 
Assyrians victors call on their captives to sing to them, and the 
Snel endenee of this —- -yrrees 1 - to ae ang 
readers of Mephistopheles’s first au werlein 
* Faust.” Then follows a fugue on a capital subject, but only 
worked for three voices, the sopranos ing in with a new 
theme in G major, on the protestation that Jerusalem shall never 
be forgotten by her exiles. The prophecy that Babylon 
shall be destroyed is embodied in the final movement 
in C major, three-four time, . a - one mee 
ingly pict ue passage on the wi “Thy babes 6) 
oy Am and dashed,” and for its sustained dramatic power, 
bat brought, as it seems to us, to a somewhat abrupt con- 
clusion. | On the whole, however, it must be acknowledged 
that M. Gounod has set the sublime words of the Psalmist with 
genuine poetic feeling. —Daily Telegraph. 
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NANETTE. 
‘ 
Poor Nanette is in despair— 
Miriton ton taine. 
She’s lost her heart—she knows not where— 
Miriton ton taine. 
“ Colin, have you found it? say.’ 
“No, Nanette, alack the day ! 
And mine is also gone astray.” 
Miriton ton taine. 
‘Seek for mine, Nanette, and I 
Yours to find meanwhile will try.” 
Miriton, miriton, 
Miriton ton taine. 
II. 
“ Let’s together hunt about.” 
Miriton ton taine. 
« Surely we shall find them out.” 
Miriton ton taine. 
On the search at once they start: 
Cupid plays a friendly part, : 
And shows to each the other’s heart— 
Miriton ton taine. 
“Colin,” says Nanette, “take mine, 
Since ’tis clear that I have thine.” 
Miriton, miriton, 
Miriton ton taine. 
J. R. PLancus, 








PROVINCIAL. 





Malle. Beatrice is playing at the Amphitheatre, 
Liverpool. She is supported by Mr. Ryder. 





Mr. Jefferson, accompanied by Mrs. Billington, 
will appear in “ Rip Van Winkle?’ at the Liverpool 
Theatre Royal in May next. 

Mr. and Mrs. Clarence Holt are performing 
a concoction entitled “The Mariner’s Compass,” 
in the Theatre Royal, Glasgow. 





Mr. and Mrs. Chas. Calvert of the Prince’s 
Theatre, Manchester, have been playing “ Macbeth” 
at St. George’s Hall, Bradford, during this week. 





Mr. Chas. Dickens will read ‘‘ Doctor Marigold,” 
and “ Nicolas Nickleby at Mr. Squeers’ School,” 
at the Free Trade Hall, Manchester, on Thursday, 
April the 12th. 





Early in May Mr. and Mrs. Charles Kean are 
expected in England. Their first professional 
engagement is with Mr. Copeland of Liverpool, 
at whose theatre they will play during one week. 


On Easter Monday Mr. Gardiner Coyne and 


Miss Duvernay appeared at the Queen’s Theatre, 
Manchester, in a sensation drama by Mr. W. 
Travers, entitled “‘ Kathleen Mavourneen.” Mr. 


Coyne makes a capital Irishman, and the piece is 
The “Irish Emigrant” was 


an interesting one. 
the afterpiece. 

On Friday evening Chevalier H. Deval, Mus, 
Doc., was to give a Soirée Musicale at the Royal 
Pavilion, Brighton. For more than one reason 
the entertainment is interesting. Besides in- 
troducing Friiulein Melhorn and Mons. E. de 
Paris and Mr. Bond, established favourites in 
their several spheres, it will also introduce other 
vocalists (among them Chevalier Deval himself) 
new to Brighton. 





On Saturday evening the Brighton Theatre 
re-opened with a “Grand English Opera 
Company,” under the direction of the now 
veteran baritone, Mr. Charles Durand. The 
opening performance was ‘Il Trovatore,” sung 
throughout in English, and with the original 
recitative music, The company, which includes 
Mdme. Jenny Bauer, Miss Adele Alessandri, and 
Mr. W. Parkinson is a talented and pleasing 
one—that is judging from their first performance. 


Boucicault’s drama, “ Rip Van Winkle,” was 
brought out at the Prince’s Theatre, Manchester, 
on Easter Monday. Mr. Jefferson took the part 
of the hero, and Mrs. Billington that of Gretchen, 
his wife. As the play proceeded the talent of Mr. 
Jefferson began to develop itself. Every phase of 
the character is made to tell, and all is done with 
masterly ease. Mrs. Billington, as the termagant 
Gretchen, was very effective. The applause was 
so cordial that, at the fall of the curtain, Mr. 
Jefferson returned thanks for his flattering re- 
ception. 





On Monday last week Mr. Sothern commenced 
an engagement of four nights at the Theatre 
Royal, Manchester. ‘The Favowrite of Fortune,” 
Westland Marston’s new comedy, was played for 
the first time there. It pleased greatly, and was 
much applauded. The acting of Mr. Sothern as 
the hero was full of grace and finish. Both in 
appearance and manners he was a perfect gentle- 
man. The other parts were well filled. Mr. 
Everill, Mr. and Mrs. Clifford Cooper, Miss Kate 
Saville, and Mrs. Bickerstaff were all highly effec- 
tive. The houses have been good, the stalls and 
the dress circle being especially well filled. 





Haydn’s “ Creation” was performed at Leeds 
on Good Friday. Miss Whithan gave the soprano 
solos, but strained her voice too much, and con- 
sequently sang out of tune occasionally. The 
tenor and bass songs were given by Messrs. 
Whitehead and Lambert, of Durham Cathedral 
Choir, with great accuracy and effect. The chorus 
was well selected, though numerically speak- 
ing “small,” nevertheless all the parts were 
vigorously and correctly given. The band was 
very good. Mr. G. Haddock conducted with firm- 
ness and intelligence, and the performance re- 
flected great credit on his well,known ability. 





At the Free Trade Hall Manchester, Mr Arthur 
J. Chappell gave a concert on Thursday March 
22nd. The performers were Mr. Charles Hallé, 
pianoforte, Herr Joachim, 1st violin, Herr L. 
Ries, 2nd violin, Mr. Hann, tenor, and Signor 
Piatti, violoncello. Mr Waud, accompanyist, and 
Mr. Santley, vocalist. A stringed Quartett Op. 
12, of Mendelssohn. The sonata in E flat by 
Mozart for pianoforte and violin. <A grand trio, 
Beethoven, in B flat, Op. 97, for pianoforte, violin, 
and violoncello were all played to perfection. 
An impromptu by Schubert for pianoforte 
solo was most interesting as played by Mr. Hallé. 
A beautiful subject is varied in the happiest 
manner. Mr. Santley was in excellent voice, and 
all his songs were greatly applauded. It is not 
pleasant to have to say that the attendance was 
by no means good. 





At Liverpool Mr Henderson has produced for 
his Easter season ‘‘ Rip van Winkle” and L’Afri- 
caine. The former is well put-on and fairly 
acted, but it is a pity that Mr. Jefferson’s 
promised visit to the Theatre Royal should be 
thus forestalled. Mr. Henderson’s ingenuity is 
surely sufficiently great to enable him to select 
such pieces as will prevent suspicion of a desire 


lesque too highly. Dresses, scenery, and acting, 


ment. The dancing (wisely confined toa pas de 
deux) was also admirable ; two Danish ladies (the 


time to the Liverpool stage. 





Monday, Mr. Charles Mathews’ farce 


Mr. C. Mathews. 








on his part to interfere with Mr. Copeland's 
arrangements. We cannot speak of the Bur- 


are alike excellent, but the points which struck us 
as being exceptionally good, were Miss Augusta 
Thompson’s singing and Miss Julia St. George’s 
yachting-dress ; they were each beyond inprove- 


Misses Healey) being introduced for the first 


At the Theatre Royal, Manchester, on Easter 
if Who 
Killed Cock Robin” was produced for the first time 
here: Satanella, Mrs. Chas. Mathews, Jack Ragget, 
The acting of Mrs. Chas. 
Mathews abounded in piquancy and humour. It 





is truly astonishing how young Mr. C. Mathews 
can yet make himself appear. The two principals 
were ably supported by Mr. Clifford Cooper and 
Mrs. Bickerstaff. A local version of Washington 
Irving’s beautiful tale, “Rip Van Winkle,” 
succeeded.| The eccentric Dutchman was per- 
sonated by Mr. F. Everill with complete success. 
In the scenes with his wife, in the convivial parts, 
and in the Sleepy Hollow scene, his quaint dry 
humour quite won over the audience. In the old 
man after his twenty years’ sleep his acting was 
excellent. The scenery and mounting of the 
piece is very good. On Monday next Miss Helen 
Faucit and Mr. Howe will appear in “‘ Cymbeline,” 
and on Tuesday in “ Much Ado about Nothing.” 





On the 26th inst. Mendelssohn's setting of 
Sophocles’ tragedy ‘‘ @dipus Kolonos” was pro- 
duced in Glasgow, for the first time in Scotland, 
by the Choral Union. The orchestra considerably 
enlarged, was a fair average one, but not so 
precise as it ought to have been, principally from 
want of rehearsal. The conduct of the chorus 
(male), 300 strong, was most praiseworthy, and 
showed a great and continued improvement in 
the tenors. A most vociferous and well-earned 
encore was accorded to the chorus (Strophe and 
Antistrophe) “Thou comest here to the land, O 
friend,” full of fine chaste feeling and simplicity 
of design. ‘This performance, and the earlier 
“ Antigone,” are remarkable for developing a 
speciality of talent in the conductor, which ora- 
torio and part singing do not display. The 
dramatic vigour and purity of poetic feeling 
which mark Mr. Lambeth’s reading of ‘ Gdipus” 
rank him amongst the first conductors, not ex- 
cepting those of metropolitan fame. Mr. Duncan 
Smyth sang uncommonly well; and as it was recita- 
tive he sang, the compliment is no mean one. 
The tragedy was read by Mr. Nicholls of London 
(The Sacred Harmonic) vice Mr. Phelps, and Miss 
Murray of Edinburg. The lady read charmingly 
and feelingiy, the gentleman was demonstrative 
and callous. In such works readers appear to 
great disadvantage, which was rather aggravated 
in this case by the undue prominence of tho 
accompaniments. 





No one who is acquainted with the favoured 
town of Windsor can charge it with being un- 
musical. Setting aside the Royal Chapel of St. 
George, where cathedral music is heard in the 
greatest perfection, and the military bands of 
the cavalry (Life or Horse Guards) or infantry 
(Grenadiers, Coldstreams, or Scots Fusiliers), 
whose playing of military music is well and 
favourably known—there are beautiful concerts 
by persons who have local interest to befriend 
them. Four concerts during the season by the 
Glee and Madrigal Union, which are well 
patronised, and have the “ May Queen” for their 
last concert on Monday next. The Choral Society, 
which has been in existence about twenty-four 
years, and has this season giyen “The Last 
Judgment” and “ St, Paul” in a very creditable 
manner, and will end its season with ‘‘ Samson,” 
“ Acis and Galatea,” or some other work; and the 
choir of Trinity Church, which, with extraneous 
assistance, have given some excellent perform- 
ances in St. Mark’s School-room, a spacious hall 
capable of affording accommodation to about 
1,000 people, “Hymn of Praise,” ‘ Elijah,” 
“ Robin Hood,” and the “ Messiah,” have been the 
chief works ; the last with the advantageous help 
of a deputation from the Sacred Harmonic 
Society and the Canonbury Vocal Union. On 
the same evening as the last named oratorio wad 
given. Mr. Montem Smith had a crowded audience 
at the Town Hall, at his lecture on “Old English 
Ballads.” Mr. 8. Smith (Organist of Windsor 
Church), Director of the Choral Society, and Mr. 
F. Bridge, Conductor of the St. Mark’s Concerts. 
Besides all these there are “ Penny Readings” at 
which some excellent music is performed. Instead 
of the music being subordinate to the Readings, 
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the case is reversed. The entertainments should 
be described as “‘ music interpersed with readings.” 
Good audiences are drawn to see them and amused, 
and there is no doubt that if concerts are damaged 
by such cheap attractions, yet many are induced 
to be lovers of music who would not be reached by 
any other means; so that “ the man that hath no 
music in his soul and is fit for treason, Fenianism, 
and all sorts of other diabolical crimes must not 
be sought for in the Royal Borough of Windsor. 
cammedibes cissatigialien an 


THE OPERA. 





Mr. Gye, although not first in the field this year 
with his program, has got the start of Her Majesty's 
Theatre, by commencing work five nights sooner 
than the doors of that older rival will be opened. 
To hear an opera on an Easter Tuesday would re- 
mind the few venerable habitués who remain, of 
days of yore, when mise en sc?ne was not as elaborate 
as in the present time, when band and chorus were, 
but supplementary additions, and when principals 
had it all their own way, obstructing managers by 
their whims and fancies, and leading those unhappy 
victims such a life that they had reason indeed to 
curse the hour, when, driven, as it were, by some in- 
evitable Nemesis, they yentured upon a speculation, 
the only result of which was certain ruin. Mais 
nous avons changé tout cela! Principals no longer 
rule the roast. Happily we have ‘free trade’ now 
in opera as in commerce, and if one artist goes 
down, another comes on; moreover, in such rapid 
succession, that managers may now-a-days say to 
Madame This, or Signor That, without dread of dis- 
aster, if they be fanciful, ‘‘ Never mind! we will try 
and do without you;” and without them, in some 
instances, they have done, often to the clear ad- 
vantage of their own treasury; and most assuredly 
to the satisfaction of the really musical public. 
We are not amongst the number of those persistent 
** laudatores temporis acti’? who want to see the old 
days of opera restored. Notwithstanding a little too 
much upholstery, may, here and there be obtruded, 
we could not consent to return to those ancient 
stage appointments, which consisted of one or two 
scenes, doing service for five or six operas ; to an ill 
assorted orchestra, every member of which played 
after his own style and fashion; and a chorus that 
had the aptest possible notion of screeching and 
shouting, but had not the ghost of an idea about the 
observance of a nuance, or the slightest apprecia- 
tion of a dramatic situation, so as to present 
a living picture to the eye, as well as an har- 
monious rendering to the ear of an audience. 
But in spite of every change behind the curtain 
being more or less an improvement upon the 
appliances of former times, we confess to a pre- 
dilection for ‘ beginning the opera” on an Easter 
Tuesday, be the great feast of the year early or late, 
since our recollection serves us long enough to say 
it was at such or such a return of this period of the 
year that most of those eminent artists who gave 
brilliancy to “ the old house in the Haymarket” entered 
upon their career and made them public. What 
could be written of the commencement of many a 
former season, when a Ronzi de Begnis, a Cam 
poresi, a Pasta, a Caradori-Allan, a Malibran, a 
Grisi, amongst prime donne assolute; a Naldi, a 
Rubini, a Zuchelli, a Donzelli, a Fornesari, a 
Tamburini, a Lablache, a Mario, amongst primi 
tenori, et bassi baritoni, e profundi first debited, 
however, cannot be said of anyone who appeared at 
the opening of the Royal Italian Opera on Tuesday, 
for on that occasion no new singer, either male or 
female, claimed the good opinion of the fastidious 
audience frequenting that great lyric theatre, the 
approach of novelty being deferred to the second 
and third nights of the week,—why, we are not 
informed, neither may we conjecture. That insuper- 
able difficulty stood in Mr. Gye’s way of bringing 
out either Mdlle. Morensi or Mdlle. Orgeni on Tues- 
day is more than probable, since he is not the man 
to delay playing a good card when he has it in hand 
and means to win with it. What these ladies will 
prove to be we must leave for the present; of their 
claims to consideration we shall be able to speak in 
positive terms next week. Whatever, then, was the 





cause for withholding these ladies, the habitués 
had to put up with Mdme. Fricci, Mdlle. Lustani, 
and Malle. Sonieri, in Verdi’s ‘‘ Un Ballo in 
Maschera.” For male voices there was no 
occasion for novelty, for was there not Mario, 
albeit no longer the Mario of days of yore, still in- 
comparable as an artist, and constantly singing with 
such breadth and elegance as to surpass every com- 
petitor, and preserving those too rapidly depart- 
ing traditions of the purest of all schools; and 
Graziani, whose voice is becoming richer and 
rounder than ever, and who at last is showing good 
signs of eventually becoming an actor. But why 
begin a season with Verdi? On this score we 
should not complain were there to be but one 
instance of resort to this modern ear-piercing 
Italian’s repertoire; but to have the ‘ Ballo” on 
Tuesday, the eternal “* Trovatore”’ on Thursday, and 
the “‘ Traviata” on Saturday, is, as it were, toujours 
perdrix—not a dish which we would desire to be so 
continually tasting! However, we will not be too 
fastidious, but will stomach even these three 
‘removes ” of Verdi, provided the new singers who 
will appear do not make a hash, but furnish good 
qualities, so as to make their coming amongst us 
welcome. Of Tuesday's performance of the ‘‘ Ballo” 
there is not much to be said. Mdme. Fricci, in 
spite of many disqualifications, such as a hard, 
metallic, and unsympathetic voice, is a conscientious 
artist, and always efficient. With a little more 
tone, and a less tendency to scream, as well as with 
a trifle more passion in her manner, she would 
command a much higher position than she has ever 
taken, or is likely to take, in London. Like a host 
of other ladies, she has just missed being a great 
prima donna, and must be considered, therefore, as 
an acquisition to the R.1.0., only on the score of 
ability. Of Mdlle. Lusitani not much either one 
way or other is to be said. She sang the music of 
the Witch's part with no feeling whatever, yet 
without effort; and but for that disagreeable 
propensity which so many an artist nowadays 
affects, of trying to indicate passion by a con- 
stant tremolo, would have been on the whole 
acceptable as the future representative of this 
character, whenever the ‘ Ballo” is this year given. 
Mdme. Sonieri is not in her proper place in so 
prominent a part as the Page in the ‘ Ballo.” 
Her manner and voice are better suited to a small 
French theatre than to the R.1.0. The young lady, 
however, is on the best terms with herself, and 
evidently fancies she is able to carry away the palm 
of merit entirely from her companions. Mario, 
whose reception was both warm and cordial, 
evinced his musician-like qualities with all his 
wonted skill, covering the defects which time has 
made upon his once magnificent organ with so much 
cleverness that even faulty intonation here and 
there could be forgiven. At times the tones, es- 
pecially of his upper register, poured forth with all 
their former beauty, whilst the passion he threw 
into the love scene of the third act was in the very 
best manner of true histrionic genius. Graziani was 
singing his best, and was able—singular to say 
—to rouse as apathetic an audience as ever was 
gathered within the walls of a theatre, into sufficient 
warmth to encore his version of ‘‘ the picture song” 
of the fourth act, “ O dolcezze perdute,” as sweet a 
specimen as Verdi ever wrote, and coloured with the 
most delicate orchestration. 

Signori Tagliafico and Capponi have returned 
as two of the most useful members of the 
R.L.0. corps operatique, and played their respec- 
tive parts more than respectably. The band 
and chorus have been reinforced with fresh blood, 
and are as efficient as heretofore, whilst the direction 
of Mr. Costa is as decided and skilful as ever. 

Before the commencement of the opera the 
National Anthem was sung by the chorus, none of 
the principals appearing—a change for the better so 
far as the manner of giving that anthem is con- 
cerned, 











CONCERTS. 





The visitors at the Crystal Palace had another 
excellent selection last Saturday. The vocalists 








were Madame Parepa, Herr Reichardt, and Mr. 


Santley. M. Dannreuther (pianoforte) was the 
solo instrumentalist. Mozart’s overture to “ Cosi 
Fan Tutti” is as welcome at the Palace as an old 
and long absent friend, and the aria, “Un aura 
amarosa” (Herr Reichardt) from the same opera 
was as well received. After Beethoven’s scena, 
“Ah! perfido” (Mdme. Parepa) came M. Dann- 
reuther with Chopin’s concerto in E minor 
(adagio and finale). The work, unlike Mozart's 
and some of Mendelssohn’s concertos, is no full 
piece with an obbligato for the pianoforte, but a 
downright unmistakeable concerto. Brilliant, 
melodious, and varied as it is, we yet miss the 
fine orchestral colouring which, in subtracting 
something from the prominence of the solo instru- 
ment, adds so much to the general effect. Chopin’s 
work is more showy than difficult. The fingers 
are not cramped and knotted into impossible 
positions, the passages lying, for the most part, 
well under the hands. The finale has a fresh, 
melodious, and sparkling subject. The playing was 
masterly, and M. Dannreuther was compelled, after 
leaving the orchestra to step forward to receive 
an additional tribute of applause. Meyerbeer's 
romance from “ Dinorah” “Ah! nowI feel the 
burden,” effectively given by Mr. Santley, is not 
one of the writer’s own happiest inspirations. 
Beethoven’s C minor symphony followed; and, 
after the quantity of doubtful inspiration of this 
kind lately heard at the Palace, was doubly 
welcome. It was of course admirably played and 
was received with loud and prolonged applause. 
Mdme. Parepa obtained an encore in Ganz’s 
pretty cong “ Sing, birdie, sing,’ and at the re- 
call substituted her favourite waltz. ‘Oh! ruddier 
than the cherry ” was redemanded of Mr. Santley 
in an uproar of applause. Herr Reichardt’s song, 
“My heart’s in the Highlands,” although not 
without melody is much inferior to the last 
effusion of this gentleman’s which we had the 
pleasure of hearing here. On R. Wagner was 
conferred the honour of setting the audience in 
motion, who always get under weigh during the 
last piece, although they would not have moved 
off in such masses had Mr. Manns given them 
the overture to “ Zauberflite” or “ Clemenzia di 
Tito,” or one of Haydn’s inimitable finales—say 
that to the 8th symphony (Solomon sett) as fine a 
one as the old patriarch of the symphony ever 
wrote. 





THEATRES. 





The most noticeable novelty with which Easter 
is this year chronicled, so far as the West End 
theatres are concerned, is the introduction to a 
Haymarket audience of Dr. Westland Marston’s 
new comedy, ‘“ The Favourite of Fortune.” The 
piece has been already well “rehearsed” in the 
provinces, as the fashion now goes, and various 
rumours preceded its début in London. Whether it 
has made such a success here as will enable it to 
keep the stage for any length of time is an open 
question. The word success has in these days a 
wide and extended meaning. It means, in its 
theatrical significance, something which will enable 
a manager to preserve the same play in his bills for 
six, nine, and twelve months running. { Such 
successes are the “ Streets of London,” the ‘‘ Ticket- 
of-Leave Man,” “‘ Rip van Winkle ;” and such were 
“ Leah” and Dundreary. To say that Dr. Marston's 
comedy is of this genus is, perhaps, to say too much ; 
but in a more modified but not less respectable 
sense, it has proved successful. It has very many 
good points about it. If not a striking, it possesses 
a probable and interesting plot; nor is much more 
necessary in comedy. The dialogue (with due 
deference to our Liverpool correspondent who fur- 
nished us with a first notice of the piece as produced 
in that town) is, in our opinion, epigrammatic and 
clever. It rises considerably above common-place ; 
indeed, the characters talk rather too much epigram 
to be entirely natural, and one is on a constant 
strain to catch every sentence, lest a witticism be 
lost. Then the comedy is excellently supported. 
There is a positive pleasure in witnessing a play at 








the Haymarket ; it is always so elegantly mounted, 
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dressed, and acted. To say that Mr. Sothern plays 
a part written for him is to bear witness that the 
part is, intrinsically at least, good. So it is with 
Frank Annerley. In small tact, by-play, easy 
gesture, he is as admirable as in the more fervid 
scenes where he rises to dramatic eloquence, he is 
impressive. Dressed with consummate taste, and 
conscious by intuitive perception of all the nuances 
of his position, he is gentlemanly to the last degree 
—an attribute not dissdciate from earnestness 
of purpose and depth of feeling. The latter 
qualities are evoked in the character of Frank 
Annerley, as played by Mr. Sothern. He is the 
Favourite of Fortune, rather a spoilt child of the 
goddess, being young, handsome, and unusually 
wealthy. He has acquired some experience of the 
hollowness of society—especially female society— 
and is disposed to be cynical: which affords the au- 
thor an opportunity of airing several brilliant 
sayings, conveyed in grotesque tropes. At this 
stage Frank slides gracefully in love. He does not 
“fallin” it: he simply declines; and it is with a 
feeling of some dismay that he finds himself ac- 
cepted. But his fancy gradually deepens into a 
warm and absorbing passion. The heroine (Miss 
Kate Saville) is a warm-hearted, generous girl, who 
possesses that uncomfortable virtue which invariably 
plunges good people into trouble on the stage and in 
novels, She gives rash promises, and then abides 
by them religiously, thereby causing all sorts of dis- 
comfort to everyone she loves, when everything 
could be set right by her simply breaking her word. 
She has promised her mother, a rich parvenue, not 
to tell her lover that this mother was originally a 
barmaid and of doubtful antecedents as regards the 
marriage certificate. Of course Hester, the heroine, 
will not marry a man whom she is deceiving, and 
will not marry him and undeceive him, and in fact 
is not prepared to do anything but weep—a duty 
which Miss Saville performs rather too abundantly. 
Now as it unfortunately happens that at the moment 
she has to refuse Frank, he has lost the bulk of his 
fortune, and is come to tell her so, that gentleman 
naturally imputes her own behaviour to the change 
in his prospects. She cannot explain the miscon- 
struction away without compromising her mother ; 
and that she will not. So Frank goes off in high 
dudgeon, and grows more misanthropic than ever. 
At the end he is recalled and made happy by the 
mother’s confession. That the part of Annerley 
was excellently acted we have already stated. In 
the heroine Miss Kate Saville is graceful and strik- 
ing: the pathos of the character might even be 
deepened by her avoidance of an over-habit of sob- 
bing at every inhalation of the breath—a practice at 
first distressing to the audience, and afterwards 
bordering on the ludicrous. We are always so glad 
to see Miss Saville before the footlights, that we 
could wish her quit of this her only fault. Great 
credit is due to Mrs. Chippendale (née Snowdon) for 
her excellent realisation of a vulgar woman made 
rich. Miss Nelly Moore, as her youngest daughter, 
is interesting, piquante, and pretty. Mrs. E. Fitz- 
william plays in very good style a selfish woman of 
the world. Miss H. Lindley and Miss Caroline Hill 
are each good in their sphere as young ladies on the 
watch to entrap the Favourite of Fortune. We have 
a great respect for Mr. Buckstone, so much so that 
we could wish to see him in a part more suited to 
him than is Tom Sutherland, the young friend of 
Frank. There is so little in the character, that it 
calls on all Mr. Buckstone’s powers to make that 
little much. He has certainly one strong point: he 
has to kiss Miss Nelly Moore; and judging by the 
vociferous congratulations of the audience we were 
not alone in the opinion that this is the situation of 
the piece. Mr. Chippendale was very good in a 
small part—that of a philosophising old scoundrel. 
Mr. Rogers also does well as a Regency-period 
major. 


read in the Standard a long critique on the farce of 
‘* Simpson and Co.” as a NoveLTy, and the plot 
given at length and gravelly descanted upon! The 
Standard critic is however good enough to record 
his opinion that “ Simpson and Co.” will prove a 
success. We can give him a little theatrical 
information with which to adorn his columns: it is 
of course authentic:—Mr. Maddison Morton has 
materials in hand for a new and exciting farce, in 
which three excellent parts will be provided. It is 
to be called—this in strict confidence— Bor and 
Cox.” Hush-sh-sh! 
In pursuance of her new and legitimate tactics 
Miss Herbert has followed up her late revival at the 
St. James’s Theatre with the comedy of ‘* Much Ado 
about Nothing,” herself taking the part of Beatrice, 
a character dealing in the strongest and finest con- 
trasts. The bitter and searing wit of the early 
scenes have been given to Beatrice for the purpose 
of bringing out in the most vivid colours possible 
the sudden and complete revolution in her thoughts 
on being told that Benedict loves her; for it is 
observable that her wit, even in the early scenes, is 
never bitter or malicious but when she addresses 
Benedict. Now Miss Herbert is as good a Beatrice 
as the stage at present possesses. Graceful, talented 
and identified with the revival of a better taste in 
dramatic literature, she seized, retained, and merited 
a degree of attention which we do not remember 
ever to have seen accorded to an actress in the same 
part. Her reading is her own and equally effective 
on both sides of the character. With this intimation 
we can very sincerely recommend our readers to go 
and see her. Mr. Walter Lacy took the audience by 
surprise. His Benedict is forcible, varied and true. 
Mr. F. Matthew's Dogberry was amusingly stupid 
and pompous. Miss Bufton told to the full 
amount of her charm in Hero. The rest of the cast 
was not above mediocrity. ; 
The Strand is provided with a classical burlesque, 
entitled “Paris, or Vive Lempriére,” by Mr. F. ©. 
Burnand. It consists, in common with most of this 
author’s productions, of five scenes more or less 
amusing, a plenitude of dancing, and a marked 
paucity of incidents and constructive skill. Still 
itis an unqualified success, and as we are unable to 
find any merit in the libretto, that success must be 
sought from other causes. Then we see that the 
piece has been placed on the stage with even more 
than the usual care of the management, that the 
actors exert themselves to the utmost, that the 
scene painter gives his most brilliant devices, and 
the musician exercises his experience and skill. 
Here appear the sources from which the public will 
no doubt for a long time draw delight at the Strand. 
The myth forming the foundation of the burlesque 
is so familiar that a sketch of the plot is unnecessary. 
The only exercise of Mr. Burnand’s fancy seems to 
be in the reuniting of Paris and @none before 
instead of after death. The Idalian shepherd finds 
an accomplished representative in Miss Raynham 
who introduces imitations of Mr. Jefferson with 
great effect. The fair none by Mr. Thomas Thorne 
becomes shrewish and saltatory: a sort of cross 
between Mrs. Brown and Mrs. Rip Van Winkle. 
Cupid in middle age is interpreted by Mr. Turner, 
Juno by Miss Simpson, Minerva by Miss Kate Ranoe, 
and Jupiter by Miss Johnstone. Miss Ada Swan- 
borough gives a charming picture of 

Idalian Aphrodite beautiful, 

Fresh as the foam, new bathed in Paphian wells— 
and in the incidental music gives the aid of her 
splendid voice and artistic execution, with a result 
worthy of all praise. Mr. Stoyle plays Orion with a 
rich Irish brogue, but has no part, and Miss Holt acts 
Mercury with her characteristic flippancy. The twin 
sons of Leda, Castor and Pollux, are played by 
Messrs. James and Fenton. The ‘“ make up” of 
both is excessively funny, and the abounding humour 
of the former renders firmer if possible his posi- 


The Princess’s theatre retains “The Streets of|tion as one of our first actors. Of the musical 


London” with little diminution of its original 
success. Mr. Vining is still admirable as Badger, 
and the scenery is yet as forcible and realistic as 
ever. Mr. Fechter is content, at the Lyceum, to 
continue the run of the ‘‘ Master of Ravenswood.” 


arrangements it is sufficient to say that with 
few exceptions everything is enthusiastically 
redemanded, the honour of a triple encore being 
given to the remarkable finale. The most successful 
pieces are a railroad galop in the first scene, the 





It must be amusing tothe habitués of theatres to| unison passage from “ L’Africaine,” and the polka 





concluding the burlesque. The last is sure to be- 

come popular. Mr, Musgrave is to be congratulated 

on his skill and good taste. ‘ Perfection” has been 

revived, Mr. Belford playing Charles Paragon with 

all his accustomed spirit, and Miss Fanny Hughes 

representing Kate O’Brien with great grace refine- 

ment. A song “ There’s Somebody Waiting for me 

at the Well,” charmingly rendered by her, is received 

with much favour. 

The Adelphi has re-introduced “ Through Fire 
and Water,” and “The Wreck Ashore,” thereby 
affording Mr. J. L. Toole that opportunity of which 
he knows how to make the most. The bills of the 
Prince of Wales’s have not been affected by Easter ; 
** Society” and the ‘* Don Giovartni ” burlesque being 
retained. At the New Royalty, now under the 
management of Miss M. Oliver, a new burlesque by 
Mr. Reece has been brought out, notice of which we 
reserve. Astley’s, too, is strong in spectacle; ‘ Der 
Freischiitz”’ and burlesque. Of this too hereafter— 
from pressure on our space. 

We have to chronicle the notable improvement 
made by Miss Ada Cavendish in light comedy, In 
the Haymarket farce, ‘A Romantic Attachment,” she 
plays with much energy and with a careful disposal 
of that gracefulness which is inherent in her. If 
she thus continues, we shall one day recognise in 
Miss Cavendish an actress in the highest walks of 
comedy, 





FRANCE. 





Panis, April 2nd. 

The last week of Lent being particularly devoted 
to penitence, I made up my mind to try a little 
healthy excitement in journeying, and came so near 
your hospitable door, mon cher rédacteur, that I 
might have shaken hands with you by telegram at a 
comparatively low figure. But the atonement was 
to follow. I made the journey homewards in the 
same carriage as one of Mr. Blessed's Celes- 
tial Choir; on this occasion represented by a 
rather masculine soprano, gifted to an immense 
extent with what is vulgarly called gab.” From 
this charming dilettante I heard a good deal about 
what was going on in London; and was considerably 
startled by the intelligence she freely shovelled out, 
her words being as plentiful as the payments of the 
head cashier of the bank at a fin du mois. Every- 
thing she told me presented musical affairs in such 
anew and marvellous light, that I can assure you 
that notwithstanding some few years’ experience in 
the matter, I became rather bewildered, and felt 
that I was becoming a “ waverer;” and, had the 
journey lasted eight hours instead of six, I should 
have been converted to the ‘‘ Benedictine” Creed, 
and declared that it is not good for man to live 
without the ‘* Crusaders” and the ‘Sad Sea Waves." 
Of course, I cannot and will not recount to you all 
our conversation, but have learnt this much (and 
the information may be useful to your readers) :— 
Gounod is a good harmonist, but has no dramatic 
feeling; take his ‘ Faust’’ for instance—there is 
nothing in that. His “‘ Reine de Saba” is an opéra 
comique, and no more; and, with regard to other 
composers, Rossini did not write ‘‘ Guillaume Tell” 
himself, but filched it from an Italian lazzarone 
who had done it all in his head (with animal accom- 
paniments) as a child of Naples should do; and as 
for Auber, he never wrote anything worth listening to, 
and his only claim to posterity is the fact that he gave 
a few lessons to Miss Greening, who sang awfully out 
of tune when she played Emilia to the Desdemona 
and Otello of M. and Mdme. Soustelle, three years 
ago at the concours of the Conservatoire. All this, 
and much more to the same purpose, lasted the 
whole of the journey, and was given with such con- 
fidence and certainty, that on re-entering my modest 
reduit and saluting my household gods, I said to 
myself familiarly ‘‘ mon ami, you are an ass; you 
have passed the greater part of your life in the study 
of music and ought to know something about it, but 
youdonot. Reflect on the immense knowledge of the 
young lady who has instructed, and, I may say, 
humiliated you, thanks to the Blessed counsels she 
has received, and give up Parisian temptations, and 
start for London, and go to the same fountain-head. 











i 
' 
} 











22 


THE ORCHESTRA. 





[No. 132, April 7, °66, 





——— 


———— 





You have spent years in the acquirement of the 
little you know: she who instructs you at present 
has but six months of lessons, but knows all about 
it, and can Judge. Again I say you are anass.” Of 
course all this was painful to think over; and as I 
do not choose to renounce and change my musical 
religion, I shall not trouble you with opera this 
week unless ‘* Don Juan” comes off to-night; but, 
passing from a pest to a contagion, will give youa 
short account of M. Emile Augier’s new play, pre- 
sented for the first time at the Ode6n on the 17th 
March. 

This pieee was to have been given, and was 
received at the Thédtre Frangais; but the great 
success of the ‘* Lion Amoureuxr”’ caused its removal 
to the Odéon. The character of the play is entirely 
modern, and works on that dangerous demi monde 
kind of ground which had its beginning with “ Les 
Filles de Marbre” and its penultimate with “ La 
Famille Benoiton.” Only, this last is after all but a 
tableau de meurs, and ** La Contagion” is a real 
piece. Whether it is worth while to show our tolerably 
hideous age in its most disagreeble light, and with 
hardly a single redeeming feature, is not for me to 
decide; but I will say this at all events; if I hada new 
house and wanted to show it to my friends I certainly 
should not think of bringing them in by the 
stable door. Kt ceci posé, let us come to business. 
‘* The play's the thing ” after all. 

The two principal characters in the vicious line 
are the Baron d’Estrigaud, who manages by places, 
&e., to earn eighty thousand francs a year, and 
makes up by speculations at the Bourse the hundred 
and fifty thousand francs which, according to him, 
are necessary fora Parisian life. He is a fair type 
of the seigneurs de la finance, and does not hesitate to 
avow his determination to blow out his brains, or, as 
he agreeably terms it, ‘se la faire sauter,” the day 
he finds he is coming to utter ruin. His companion 
is Navarette, an intelligent young lady who knows al] 
about the Stock-Exchange, and has made up her 
mind to become Baronne when circumstances permit. 
The more or less moral characters are M. Tenancier, 
a middle-class man who has had a few adventures in 
his youth, and still remembers one of them ; André 
Lagarde, a civil engineer, and his sister Aline (the 
only decent body in the piece, and who is naturally 
and for that reason, merely a ‘‘ walking lady ’’) ; and 
among the ‘ bats ;" Lucien, the son of Tenancier, a 
gandin; and his sister the marquise Galéotti, a 
widow qui ne vaut pas grande chose. We have also 
Contenac, the No. 2 of Navarette, who is, like 
@ Estrigaud, a speculator, and gives timely notice of 
hausse and baisse to his mistress, and No. 1 profits 
by the information. M. Tenancier in his youth was 
fondly attached to a Mdme. Legardi, and has kept the 
letters she sent him in return for what a French 
feuilletonist would call his ‘ brulantes effusions.” 
At the beginning of the action of the piece he is 
verging on the three score years and ten; is 
arranging his worldly and sentimental affairs, and 
burns all the lady’s letters save one, which is found 
by his son, who intends restoring it to his father 
when a favourable opportunity occurs. André 
Lagarde and his sister Aline now appear. They are 
the children of the Mdme. Lagarde already men- 
tioned. The former has invented a canal destined 
to render Gibraltar useless to the English, and has 
come to Paris in the hope of finding capitalists 
willing to take up the enterprise. Lucien introduces 
him to D’Estrigaud, who promises his influence and 
protection, and who is glad to find a chance by 
doing" André of repairing the loss which he has 
lately sustained in his speculations ; and thus getting 
out of the clutches of Navarette, to whom he is 
obliged to appeal every time his funds are low. 
During this time the Marquis Galeotti, desirous of 
knowing something of the habits of the demi monde, 
sends for Navarette, who is a comedian, under the 
pretext of taking lessons for an amateur performance. 
And here we have a disagreeable scene in which the 
titled lady, thinking that the courtisane will take the 
cue, smokes cigarettes and indulges in fast discourse, 
while Navarette is on the qui vive, keeps up her 
dignity; and even the arrival of d'Estrigaud, who 
courts the Marquise, and has come expressly at her 
invitation, does not disconcert her. She has made 





up her mind to be the Baronne d’Estrigaud herself, 

and means to succeed. Thanks to Contenac she is 

acquainted with all the arrangements of the Bourse, 

and enraged at d’Estrigaud’s infidelity towards her 

in making love to Mdme. Galeotti, she gives him 

false information, and he enters into a speculation 

which will cause his ruin. Meanwhile he induces 

the Marquise to visit his hotel to look over a collec- 

tion of curiosities he possesses, and in fact to com- 

promise her. While there she takes up a newspaper 
and reads the last quotation from the Bourse. 

D’FEstrigaud is ruined: he has but one of two things 

to do: make love pour le bon motif and marry the 
Marquise, or se la faire sauter. He prefers the 

former plan, and throws himself at the lady’s feet, 
when Navarette appears and gives her her congé by 

saying, ‘* Je vous jure, Madame, que je crois & votri 

innocence,” which assurance coming from such im- 
maculate lips is, of course, soothing. She departs and 
a scene takes place between d’Hstrigaud and 
Navarette. The lady is rich; she has a house 
worth eight hundred thousand franes, and grounds 
worth two millions, and she offers to help him; but 
he does not know whether he ought to marry her, 
and so exchange the title of baronne for the money 
he needs so much, or accept that money as a gift. 
But in this last case every one would know about it; 
for, as he says to Navarette, ‘Tu n’as pas de valeurs 
au porteur?”? But a thought strikes him: he is not 
quite ruined yet ; he will take advantage of the con- 
fidence André Lagarde has placed in him, and will 
sell the secret of his canal enterprise to the English. 
“Quel bonheur que tu puisse te tirer d’affaire, sans 
m’épouser!” says Navarette, as she leaves him. He 
arranges his business with an English agent, and 
will sell him for two millions what he buys of André 
for five hundred thousand francs. Navarette is on 
the watch, and warns André that he is to be swin- 
dled ; but d’Estrigaud is also on the look out. He 
raises his price to a million and a half, and tells 
André that his sister is compromised with Lucien, 
and that his first duty is to give her a sufficient 
dowry that she may marry him. He argues that as 
André cannot make good business with the canal 
affair in Paris, what can it matter to him if it is 
sold to the English, whose own interest would lead 
them to cause its non-execution? and why should 
he not profit by it as much as possible, since either 
way it would never be done? This scene passes at 
a ball given by Navarette, and André is about to 
consent, when an affair occurs. Aurélie, Lucien’s 
mistress, has stolen his father’s letter, mentioned at 
the beginning of this notice. She uses it as a 
counter at play. Some one proposes to read it, but 
André has recognised his mother’s handwriting, 
violently Seizes it, and leaves the house in saying, 
“Je ne suis pas des votres.” D'Estrigaud, finding 
that André is of no farther use, arranges another 
affair. He has a quarrel with Contenac (his 
No. 2), and a duel ensues. But d’Estrigaud, 
aided by a rascally doctor, pretends to be mor- 
tally wounded, and marries Navarette “in ex- 
tremities;’’ pays off his debts, and as the devil 
when he gets old turns hermit, I suppose they lead 
a virtuous and happy life, and are highly respected 
by their friends. The letter that André took from 
the courtisane explains everything satisfactorily ; 
Lucien and Aline are married; the party start off 
for a year’s rustication: and so the piece ends. 
Form your own opinion on the subject, for I have 
no more to add, except an account of the actors. 
Got was a first-rate André, and won a great share of 
applause in his very difficult part. M. Brindeau 
played Ténancier, and M. Porel (almost a débutant) 
was his son Lucien. Both excellent. On the 
‘‘Chamber of Horrors” side of the affair, we had 
Berton as D’Estrigaud, Mdme. Doche, Navarette, 
and Thiron, Contenac. La Marquise Galéotti 
was represented by Malle. Thuillier. The piece is 
certainly a success, thanks to the admirable acting ; 
which was so good that it went quand méme; al- 
though some of the most objectionable scenes raised 
murmurs and occasionally hisses from the front of 
the house ; when, had you been present, you might 
have seen, in the lower regions, the celebrated Pipe- 
en-Bois, with uncombed hair and frantic gestures, 








accompanied by all his clique. At the request of M. 





Emile Augier the claque has been withdrawn, and, I 

think, the admirable talent of the interpreters will 

ensure a long run. 

‘Don Juan” came off at the Opéra last night: 

Faure (Don Juan) and Malle. Battu (Zerline) deserve 

the highest praise. Obin (Leporello) sang like a 
real artist and “‘composed” the part admirably, 
Unfortunately the voice is deficient in compass and 
of a bad quality, and some parts of the concerted 
music, particularly the “ Mille torbidi pensieri,” 
suffered in consequence. Malle. Saxe (Dona A nna) 
and Mdme. Gueymard (Donna Elvira) are the two 
fattest martyrs of the tender passion to be found in 
all Europe. Hottentot Venuses, both of them. 
They have good voices, but do not know much about 
Mozart. M. Naudin was in his place in Don Ottavio, 
and sang ‘‘ Il mio tesoro’’ admirably. M. David wag 
the Commandeur, and did not make us forget Taglia- 
fico in the same part. The last scene was well 
arranged. The Don and the Statue being left alone 
in the middle of the stage, the first crushed down by 
the arm of the second, who keeps a fixed pose, while 
the scene at the back opens and discloses a group of 
the seductor’s victims as the curtain falls. A capital 
ballet was introduced, arranged by M. St. Leon. 
The music, selected from different works by Mozart, 
included the celebrated Marche Turque, scored for 
the occasion by M. Auber. 

I have four new deaths to register: M. Leborne, 
professor of composition at the Conservatory, Mdme. 
Coche, professor of piano; M. Victor Parizot, com- 
poser of many popular chansonnettes, and M. 
Desmarets, first violoncello at the Opéra. 

Nothing is yet known with regard to the new di- 
rector of the Opéra. M. Perrin had an audience of 
the Emperor the other day; and has received a very 
flattering letter from the artists attached to the 
theatre. The Emperor was present at “ Don Juan” 
last night, and it is generally supposed that M. Per- 
rin will carry on the house on his own account, 
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“ Raleigh: his Life and Death.” A historical play 
in five acts. By Martin F. Turrer. London: 
Jona Mircneti and Tomas H. Lacy. 

Since Sheridan Knowles died, and Bulwer, after 
giving us two or three good plays, ceased to produce 
more, the world has stood in need of a representative 
dramatist. To say this is to imply no discredit 
to the able gentlemen who write for the theatres. 
Mr. Boucicault produces some excellent adaptations, 
so localised as to challenge detection; Mr. Watts 
Phillips has written good plays; Mr. Buckstone is 
the author of several capital comedies. But the 
Victorian age has no standard author which shall 
hereafter mark it in dramatic literature; albeit 
Mr. Falconer may bracket himself with Shakespeare 
and Sophocles, and Mr. E. T. Smith may talk of the 
Delphic Tripod bestridden by the incomparable 
Menken. We have not even a Sheridan, still less a 
writer of the Play proper. 

Into this literary gap marches Mr. Martin Farqu- 
har Tupper. Mr. Tupper has been noted before now 
for the readiness with which he produces himself on 
occasion of public interest. Be it the birth of a 
prince, the marriage of a prince, the laying of an At- 
lantic cable, a shipwreck, a fire, a murder, or an in- 
crease in his own or anybody else’s family, Mr. Tupper 
is always at hand to grasp the stylus and invoke the 
muse. And Mr. Tupper’s muse has afforded delight 
to thousands of friends and foes. For while count- 
less readers (principally aged as to years and female 
as to gender) have found comfort and solace in those 
ingenious imitations of Solomon, which, spun out in 
irregular lines and commenced with a capital initial, 
have been taken as poetry by the guileless—no less 
diversion have Mr. Tupper’s lucubrations afforded to 
critical journalists. He has at all times been & 
theme to the critics. Punch has revelled in him; 
Fun frolics round him every week or so; to the 
Saturday Review he is a well-spring of antithetical 
satire ; even the Atheneum has smoothed its surliness 
with a smile at the nameof Tupper. But the poet’s 
eye, in a fine frenzy rolling, regardeth not the critics. 
The reviewers haye never been able to quell Mr, 
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Tupper’s genius. He is still “ all there ;” and after 
lately appearing in Moxon’s Miniature Poets cheek 
by jowl with a Mr. Tennyson, a Mr. Browning, and a 
few other obscure writers, and paying therein sundry 
rapturous compliments to his own Beautiful Brain, 
Mr. Martin F. Tupper comes before the world as the 
age’s dramatist. 

We have before us a five act tragedy, an historical 
—or a historical, as the author calls it—-play on the 
life of Sir Walter Raleigh. It is a life-play, ranging 
over a number of years and the reigns of two 
sovereigns, and written in blank verse. Of its 
poetic and historic character we will not treat ; it is 
“planned for representation,” in the language of 
the author, and so we shall confine our remarks on 
this production to its dramatic character, to its 
adaptability to the stage. Passing over then certain 
inaccuracies of statement as that “ rustics, smeared 
with winelees,”’ once ‘‘ impersonated in a cart for the 
honorarium of a goat” (query groat?) and certain 
anachronisms of nomenclature, as the calling of 
people in Elizabeth’s day Mr. and Mrs., we proceed 
to regard ‘‘ Raleigh”? at once in the light of an 
acting play. 

It is obvious at the outset that Mr. Tupper knows 
nothing whatever of the exigencies of the coulisses. 
He himself acknowledges that his theatrical know- 
ledge is small, but he states that it is ‘ duly 
verified by the experience of others.’’ We fear that 
the experience of the others whom he consulted is of 
similar proportions. No writer who had the smallest 
knowledge of the requirements of the theatre but 
would see the absurdity of arranging set-scene to 
follow set-scene with no flat for the front grooves 
between. The first scene of the first act of ‘‘ Raleigh” 
is an elaborate set: there is a ‘‘ gabled old mansion 
with mullioned windows and a large porch.” Scene 
2 is a set still more elaborate—nothing less than 
“Old London Bridge, a crowd of citizens on it, and 
about the street in front, gazing up the river. Scene 
1 of Act III. is a set; so is scene 2. In the last act 
the first and following scenes are sets. In fact 
“ Raleigh” could never be managed by the car- 
penters: it ranges over two reigns and it would 
require two theatres. Then there isa fatal inex- 
perience in the distribution of the réles. There are 
seventeen principal characters, besides several speak- 
ing ones who have no name, but are called “ A Man,” 
“A Citizen,” ‘A Gardener,” as the case may be; 
and not one of them has a decent part. The hero 
is an inane walking-gentleman who has nothing 
whatever to do and very little to say. His entire 
part is nota “length” to each act. Queen Eliza- 
beth’s consisted of 96 lines; King James’s of 22. 
The heroine Lily is very hardly used’: in the first 
act she has 6 lines, in the second she does not 
appear at all, in the third she has 27 lines, in the 
fourth 14, in the fifth 14—total 61 lines. The way 
in which character after character is introduced and 
dies out without action is very perplexing, and with 
none is so much exasperation awaked as with the 
wretched hero. He is such an imbecile. He makes his 
entrance to receive his father’s sword and mother’s 
Bible; he goes off with them. He comes back in 
scene 2to do the cloak business, which he accom- 
plishes with 14 lines for the whole scene. In Act 
II. he enters just at the end and has just one speech 
of 15 lines. In Act III. one begins to look for the 
long delayed traits of heroism—but no; the pro- 
voking hero confines his chivalry to catching his 
lady-love after shocking her into a swoon (and no 
wonder !) with the words, 

‘Tis but thy springing soul this glad spring day 
Flooded and flushed with over-happy heat, 

The sap of nature in thee—as in me.” 

Lily being a lady immediately faints at such 
epithets ; the Queen enters; and Raleigh is disgraced. 
Being a hero he runs away from his wife who has 
incurred the Queen's resentment; and goes abroad 
to look for tobacco and potatoes. In Act IV. he is 
in prison—no reason assigned except his general 
incompetency; and in Act V. he is executed by 
King James, after having been murdered all through 
by Mr. Tupper. In short the play is, in a spec- 
tacular sense, without any human interest ; and the 
heroism is undiscoverable. The really principal 


historical commentary through the play and serves 
as a kind of chorus. But for this personage, the 
action would be still more incomprehensible, though 
it could not possibly be weaker. 

Mr. Tupper states in his preface that this tragedy 
has ‘“ crystalised,” and flowed out.” It would be 
doing the author injustice to suppose the epithets 
point to the flowing bowl as the source of inspira- 
tion; though perhaps if Mr. Tupper had sought such 
inspiration he would have done something better. 
The internal evidence of the writing is that if the 
writer took anything with his water at the time of 
composition it was milk. He cites Shakespeare as 
his exemplar in the work. Waiving for the moment 
the odiousness of comparisons generally, we limit 
ourselves to pointing out that when Shakespeare 
wrote ‘* Hamlet’’ he did not invest his chief person- 
ages with the interest attachable to Horatio and the 
Second Gravedigger ; but in “ Raleigh” there are no 
characters more important than these. 





[NovEtxo. ] 


** Ascribe unto the Lord.” Part of Psalm xevi. and 
part of Psalm exv. Set to music for four voices 
and organ accompaniment. By 8. 8. Wesuey, 
Mus. Doe. 


What blindness—what folly do not the present 
race of music-makers manifest in their obstinate 
neglect of the old poems of the Heirosalem Temple ! 
Talk of an opera; no libretto that has yet been 
manufactured has a tithe part of the dramatic situa- 
tion of a Festival Psalm! The people of Palestine 
were a free people, one people, and the people of 
God. Over their London God was himself King— 
invisible, and yet in some senses visible. Three 
times in the year there was a general assembling of 
this great nation to celebrate a high national fes- 
tival, in which God was recognised as monarch, and 
His law, law alone. The Hebrews for a long time 
knew nothing of Gehenna, and Tartarology and its 
horrors were a myth, and formed no portion of the 
Hebrew language. They held all “ the nations” in 
scorn. No Roman, in Rome’s palmiest days, pos- 
sessed half the national pride of an Israelite in the 
days when David was King. Their high seasons of 
worship were great musical festivals —memorials 
of the miraculous victories, wherein the Right Hand 
of the Lord had the pre-eminence.. The very gate 
of the Temple was the Gate of the Lord—the Gate 
of Righteousness—through which they passed to 
sing of that Right Hand which had done s0 
valiantly. 
The music allied to the old Palestine Lyrics must 
have exercised a great influence on the,public mind, 
and the exquisite and perfect form of the poetry 
must have created musicians and composers of most 
distinguished ability. Great was the confidence re- 
posed in them, and as the people did not enter the 
Temple to hear sermons (wood from wood, talking 
to wood, sitting upon wood), the responsibility of the 
composers was heavy. The poet—probably present 
—one of high practical temperament, of distinguished 
endowments—deep piety—and perfect in his art— 
had done his part; the composer must not be less 
perfect than the poet. And we must believe that 
these prophetic and Messianic hymns were nobly set 
to music. 4,000 singers as a choir, of which 288 
formed a semi-chorus, divided into twelve com- 
panies, each having its conductor or precentor, 
singing the lovely and beautiful hymn-book of this 
glorious city, must have possessed a musical litera- 
ture. Their whole lives were spent in song; they 
were trained up to its exercise, and there must have 
been a mastery over musical art commensurate with 
the nature of the work, and the high end attained. 
The Hebrew poetry is a singular illustration of 
the laws of human thought, and an almost perfect 
development of the rules by which melody, harmony, 
and form are governed in musical composition. It 
is a system of relations, parallels, correspondences, 
and analogies. For example :— 
b Seek ye the Lord, 
c While he may be found: 
A bd Call ye upon Him, 
c While he is near. 





part is given to a serving-man who makes a running 


aeeemeeneenes — 


portions, followed by the two corresponding portions. 
The inverse form—or be answered by cb, is one 
familiar to every musician :— 
A b= They provoked him to jealousy 

¢ With strange gods ; 
A ec With abominations 

b Provoked they him to anger, 
From these two forms and their varieties the whole 
system of Hebrew poetry may be said to flow, and 
the anatomy—the skeleton of a Bible lyric may be 
well applied to musical form, and the result will 
prove fine and noble. So long as the spirit of the 
musician was revealed in mastery over counterpoint, 
the mechanism of the poetry and the rhythms of the 
language were little heeded. The composer's truth 
and earnestness, his perception and feeling, must be 
judged from his composition as a whole. There was 
no word painting, and, indeed, no painting at all 
save the massing of his voices and the clash of his 
rhythms ; and in all these points Palestrina stands 
first, and as a true poet. Like Shakespeare, he has 
his herd of imitators; but, like Shakespeare, he 
stands by himself—the lone one. 
It is not our intention to trace the progress of form 
in the anthem. The change from the play upon one 
theme to that of growth of idea—cognate thoughts 
in sequence—arose out of the constant habit of 
setting the hymns and prayers in the mass, and the 
choral gettings of the Vesper Psalms. It was the 
counterpoints on the Dirit Dominus, Confitebor tibi, 
Beatus vir, Laudate pueri, In exitu Israel, Non nobis 
Domine that created the opera composers worth hear- 
ing, and as these lyrics are not studied and not known 
in our Academy of Musie, that Academy fails to send 
out any psalm worth listening to. We must stand on 
the old ways, walk in the well beaten path. To com- 
pose even at an immeasurable distance from Hiindel 
and Mozart we must be found doing what they did. 
No youth with any sensibility can sit down to 
grapple with “In exitu Israel” without feeling a 
higher emotion than ordinary—his mind and 
affections must be touched by the remembrance 
that in addition to the ever living spirit of the poet 
there is the remembrance of the labours of hundreds 
of great and good men who in their day laboured to 
employ the all they knew of music to the por- 
traiture of what they felt when engaged in this high 
privilege. Again the varieties of feeling essential to 
the composition of the Mass put more of meaning 
into the language of music than can be traced in all 
the operas that were ever written, or ever will be 
written. Invention follows feeling and work; and 
it is a man’s own property not to be parted with, 
borrowed, or stolen. The stronger the feeling the 
more joyous and true the work; and the Mass offers 
the development of the strongest and deepest of all 
human feelings. 
In the composition of the anthem of the present 
day we are at sixes and sevens. All work is hap- 
hazard, for there is no schooling—all masters and 
no pupils. There is a marvellous agreement in 
creating the silly, the stupid, and the ridiculous ; 
but we see none of that labour which tends to give 
birth to a true and therefore enduring thing. Our 
Church composers are not philosophers, certainly 
not poets, not much of the musician, and very far 
from being saints. Many imagine themselves to be 
wondrously artistical when they are simply relying 
on a bad memory. Of the treatment of the old 
Chants—the fount of Church Song—little is known 
of any value. Of the system of the Alla Cappella 
metres nothing is known; and our musicians write 
madrigals, and gain prizes, perfectly innocent of the 
modes and the rhythms. Of counterpoint we see 
little except that of Mr. Costa and Dr. French 
Flowers. Mr. Barnby is struggling on, and meri- 
toriously so. 

(To be continued.) 








Ayornen TrstimontaL this week;—Cure of asthma, coughs 
colds &e., By Dx. Lococn’s Punmonic Warens, from J 
Coble, M.P.8., Broad-row, Yarmouth, April 2, 1866; ‘I have 
t pleasure in stating that many persons, to my knowledge, 
ve derived great benefit by the use of Dr. Locock’s Wargns. 
They give instant relief to asthma, consumption, coughs, and all 
disorders of the lungs, and have a pleasant taste.” Price 1s. 14d. 
and 2s, 9d. per box. by all Druggiste. 


The number of ents relieved at the Hospital for diseascs 
of the heart, 67, Margaret-street, Cavendish-square, was }} 





Here is the parallel couplet divided into two 


during the week. 
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The WEEKLY MEETING will be held in Sr. MARTIN’s 


Hause upon THURSDAY EVENING, 
Commencing at Half-past Eight and terminating at 
Ten o'clock, 

Subscription.—Honorary Members: Onk GUINEA per 
annum. Ordinary Members: Gentlemen, TEN SHILLINGS; 
Ladies, an entrance fee of Two SHILLINGS AND SIXPENCE, 

The object of the Society is to secure by most careful 


study, correct and complete performances of large Classical 
Works, Sacred and Secular, and to bestow particular atten- 
tion to the productions of native talent. The Prospectus, 
containing full particulars, may now be had upon application 
tu the Secretary. 

Ladies and Gentlemen intending to join the Society are 
particularly requested to do so immediately, 

Henny B, Fannie, Hon, Sec, 
St. Martin's Hall, Long Acre. 


TERMS OF SUBSCRIPTION. 
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» 4-Year 8a. 8d. Ga. 6d, 
» Quarter 4s. 4d. $s. Sd. 


Payable in advance, 


.* Carques AND Poat-Orrick ORDERS TO BR DRAWN IN PAVOUR 
op ADAMS & FRANCIS, 59, Fixet-staget, Lonvoy, E.C 


TERMS FOR ADVERTISING. 








Sixpence a line of eight words. A reduction will 
be made on a Series. 

Advertisements intended for insertion in The 
Orchestra must be addressed either to the Printer, 
Mn. Swirt, 55, King Street, Regent Street, W., or to 
the Publishers, Apams anp Francis, 59, Fleet Street 
(not to the Evrror). All Advertisements must be 
PAID IN ADVANCE. 
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Alfred Jael is at Lyons. 





Vieuxtemps is in Paris. 





Ferdinand Hiller is gone to Paris on a month's 


visit. 





Rosa Caillag is engaged for several appearances 


in Granada. 





The Sorelle Marchisio have been flatteringly re- 


ceived in Genoa. 


The opera singer Joseph Reichel has died in 


Prague, aged 47. 





Leopold Auer, the Hungarian violinist, has 


arrived in town, 


We are glad to hear that the meritorious choir 
of Union Chapel, Islington, are to have the assist- 


_|to be held at Lubeck in June, under the direction 


Mdme. Clara Schumann has been ordered to the 
German baths for her health. 





Volpini has again proved fortunate at Lisbon 
in “‘ Don Pasquale.” 





The performance of Liszt's mass in Paris 
brought in 60,000 francs. 





The “Struensee” has been given with great 
effect at Pesth. 

Mdme. Luisa Kapp-Young made her début on 
Monday at the Liceo, Barcelona. 





Carlotta Patti has commenced a series of con- 
certs at the Pagliano, Florence. 

Last Sunday, in the Benedictus and Gloria Malle. 
Nilsson sang at the chapel of the Tuileries. 





A benefit in Genoa for the “National Sub- 
scription,” produced 3200 francs, nett receipts. 





The opera of the Duke of Marsa, which was 
suspended at the Italien, has again been put into 
rehearsal. 





The rumour is—we cannot vouch for the 
authority—that Malle. Patti is not secured for this 
season at Covent Garden. 





A grand musical festival of North Germany is 


of Doctor Kulenkamp. 





The San Carlo is said to have entered on 
prosperous ways and to be maintained therein by 
the talent of Emy La Grua. 





Frau Lucca at the end of the London season 
goes to Ischl and Reichenhall till the end of 
August. She is still en pour parler with Madrid, 
but nothing is yet settled. 





Mr. Balfe has returned to England for the season, 
and is now at his place in Hertfordshire. Our 
esteemed maestro, we are glad to say, appears in the 
best health and spirits. 





Verdi who went back from Paris to Italy to put 
the finishing touches to “ Don Carlos,” has re- 
turned with the opera in a satisfactory condition. 
It will be presented at the end of next month. 





M. Strakosch has sent to the chorus of the 
1000 franes, in recognition of the zeal and effi- 


her. 





K. Kammervirtwoso,” 
Viennese. 





mento,” 





chorus. 





in the newly built music-hall. 


after which, the ‘ Messiah.” 
schmidt is to manage everything. Mdme. Parepa 





Italien, on behalf of Adelina Patti, a present of 


ciency with which they have always supported 


The Emperor of Austria has accorded to Herr 
E. Pauer the title of Roya! Imperial Artist of the 
Chamber—if we may thus roughly translate “ K. 
Herr Pauer is a native 


There is a new opera of Mercadante’s in re- 
hearsal at the San Carlo, called “ Virginia.” By 
those behind the scenes it is said to be one of the 
finest compositions of the author of the “ Giura- 


The last Gewandhaus concert took place at 
Leipsic on the 22nd ult. The program included a 
symphony by Haydn, the finale to “ Lorelei,” 
(Mendelssohn) and Beethoven’s symphony with 


The forthcoming Nether-Rhine Musical Festival 
which is to take place in Dusseldorff, will be held 
The first day will 
commence with Beethoven's overture, Op. 124; 
M. Otto Gold- 


Frl. von Edelsberg, Herr Stockhausen, Dr. Gunz 


On dit that sundry storms are rising in tke 
operatic atmosphere, consequent upon the manager 
of a certain opera-house, not many thousand 
miles distant, having entered in his prospectus’ 
the names of many artists never engaged by him 
at all. 





Besides the translation of the “ Ifigenia” of 
Gliick, Signor Marchesi has completed the recita- 
tive to “Il Ratto del Serraglio” (Entfithrung aus 
dem Serail) of Mozart, and is translating the 
‘“ Vestale” of Spontini for the coming season at 
Her Majesty's Theatre. 





Messrs. Chapman and Hall have in the press 
a Romance by Captain Colomb, composer of “Up 
the Alma’s Height,” and author of “ Hearths and 
Watchfires.” It bears the title of “The Shadows 
of Destiny,” and will make its appearance shortly 
after Easter. 





L’ Evénement has presented its subscribers with 
a waltz, called the “ Fior di Prima Vera” (Plower 
of Spring), which the director of the journal 
found Mdlle. Patti composing and stole from 
under her hand. The waltz is said to be full of 
charm. La Patti devotes many of her spare 
moments to original composition. 





The report of a contemporary that a National 
Academy of Music has been created with a subsidy 
of £12,000 and the appointment of Mr. Costa ag 
director is entirely without foundation. The Chan- 
cellor has not voted any sum, and no appointment 
has been made. We commend this denial to the 
attention of our foreign contemporaries who have 
reprinted and circulated the first rumour. 





The inhabitants of Munich are not to be 
converted to oratorio at any price. Last Palm 
Sunday an attempt was once more made by the 
musical academy there to introduce good music to 
the people. This time it was Hindel’s “ Israel 
in Egypt” which they proposed to give. But 
so great an opposition sprang up in various 
quarters that the performance never took place 
after all. 





The Viennese singer Frau Wilt who is playing 
(“ als Gast”) in Berlin, was the other day found 
lifeless in bed. The valve of the stove chimmey 
in her bedroom had fallen down; and, the room 
filling with carbonic oxide, she had succumbed to 
asphyxia. Quickly medical help managed to 
restore her to life. The same evening she 
wished to sing in “ Fidelio” but the doctor 
refused. 





The Africaine receives a rather rough handling 
from the hands of Mr. Bernsdorf, the musical 
eritic of the Leipzig Signale. Mr. Bernsdorf 
says, that in that opera everything, nay, even 
good taste has been sacrificed to dazzling effect, 
notwithstanding some decidedly noble and ma- 
jestic numbers. This criticism will not prevent 
the opera from being received with a kind of blind 
enthusiasm by the good people of Europe. 





The following advertisement is cut from Thurs- 
day’s Standard :— 
RAND OPERA.—THEATRE ROYAL 
DRURY LANE.—Required immediately, ‘Ten Subscri- 
bers of £1000 each, or Twenty of £500, to carry on the 
operations of the Grand Opera, which will open on the 3rd of 
April. Liability limited to amount of share. ; 
Every Shareholder to be a Director. The Association will 
start entirely unburdened with any liabilities. For further 
particulars apply to Mr. - x ” 
Considering that the announcement of an opening 
to take place on the 3rd is made on the 5th, at 
which date it has not taken place, our readers will 
agree with us that this advertisement exhibits a 


beautiful combination of art and imagination. 





Watson's Weekly Art Journal avers that from 
, | what is said by competent judges neither London 
or Paris can fairly compete with New York's 








ance of a new organ. 


and Mdme. Schumann are all engaged. 


Academy in respect to principal singers. Those 


eae 
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great capitals of the civilized world find theix 


operatic excellence in mise en scéne, chorus and 
grand orchestras, the ostensible managers being 
encouraged to and supported in such lavish ex- 
penditure by rich subscribers or government sub- 
ventions. ~The New York managers or directors 
of grand opera must rely upon public, general 
patronage, and their great dependence for that 
end is the merit of those who assume the princi- 
pal characters. 





Gottschalk’s success in Peru increases with 
every concert. We read in the Comercio an 
account of an ovation which the celebrated pianist 
received from the members of the National Club. 
We extract the following from the Comercio. 
“Tast Saturday, the National Club gave Gotts- 
chalk a splendid banquet. At dessert the 
president addressed an eloquent speech to the 
distinguished pianist, and presented to him the 
decoration which Lima had awarded him. This 
jewel which was made by the celebrated firm of 
Messrs. Bolot is of gold, wrought in the form of 
an acanthus leaf, ornamented with diamonds and 
pearls, and surmounted by the symbols of music. 
It is to be worn’on the neck, with a ribbon of the 
national colours of Peru—white and red. Upon 
the reverse of the decoration is the inscription 


the public, and the immortal innovators who 
originated transitions, and knocked over the 
stumbling blocks and offences of false art, were 
no disciples of the public. The two great 
teachers of music-art have been the Bible and 
the Crown—the Church and the Court. So long 
as the heads of the Church looked into the Bible 
for some music, so long as the monarch cared for 
the Chapels Royal, and His Majesty's Theatre, 
music was sedulously nourished and artists gene- 
rally fostered. Look into any history of music, 
and the names of those that stand prominently 
forward, even to this day, are the names of those 
that were sought out and taught either by High 
Priest or Potentate. The first set of wise men 
in music were the Priests—the second, such as 
Josquin pu Prez, Pauesrrina, and his band of 
heroic imitators; Tatuis, Byrpr, Morey, and 
our Tudor Chapel men—were each and all from 


lessly employed for the creation of novelties and 

the producing effect. Court music was that 

which was intended to be impressible upon the 

mind and heart of one standing apart, surrounded 

by a noble and distinguished company; and 

further, music proper and worthy of performance 

by the greatest artists of the time and country. 

It was rarely sublime but commonly very beauti- 
ful; and had its clothing of dignity from the 
feeling of reverence ruling’ the spirit of its com- 
poser. Conservatoires and academies are no sub- 
stitutes for the old modes of Royal Education and 
patronage unless when these institutions are 
connected with the Court. -They depend too 
much upon the crotchety tastes or the ruling 
music master—tastes too often formed and fixed 
without reference to either Bible or Crown. 

But we hear it said—Who wants the Church? 
Who wants the Crown? in furtherance of music, 


the schools in the cloisters or the seminaries of | or in judgment on its merits and progress. Havo 
Royal foundation. So was it with the men who | we not the musical reporter? Have we not tho 
made the next advance—Scuiirz, Carissrm1, Crstt, | quick perception, the sharp judgment, the lively 
Auueeri, Scariarri, Luni, Courerin, Rameau; | satire, the truthful appreciation, the warm com- 
our own Humpurirs, Purcet, Locx, Biow, and|mendation of the representatives of the musical 
Wetpon. HaENpDEL matriculated in a cathedral, | press to take care of our artists and watch over 
graduated at Rome and Venice, and sowed the | our composers? Here is a body of men who have 
seeds of an everlasting harvest in his oratorios | nothing else to do but put on their wigs and 
here—shut out of the Church, but fed and fought | robes, and everlastingly sit in judgment day by 


‘To Gottschalk, from the National Club of|for by the Crown. We owe the school of Haypn | day, and record at night that verdict which every- 


Lima.’ The most amicable feeling reigned in 


this soiree, to which all foreigners in Lima were 


invited.” 





A remarkable dramatical phenomenon is re- 
ported from Forest Hill. There, in sylvan 
quietude, abideth a well-known tenor, who is 
certainly the coming man, if not already arrived ; 
and there he practises those daring flights of 


voice which so few in these days can successfully 
essay. The other night, so we are informed, as 
he was singing over some of Gounod’s music, he 
produced and held ‘a magnificent B flat in alt., 
with a power and fluency which electrified every- 
body present. Shortly afterwards, somebody had 
occasion to refer to his watch for the time, and 
found it had stopped. As this was an unusual 
freak on the part of the watch in question, it 
induced a comparison with the other watches in 
the room, when, mirabile dictu/ it was found they 
were exactly in the same predicament. They had 
all stopped / and the exact moment was the enun- 
ciation of that high B flat. The tenor in ques- 
tion, it is said, can always arrest the attention of 
time-pieces in a moderate sized room; but in 
Exeter Hall, curiously enough, the effect does not 
extend beyond the first two rows of stalls, 
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THE COURT-MUSICIAN, 








“T rely onthe public,” said Mr. Sus Rexvzs, in 
answer to a question as to the effect of a newspaper 
report on his singing. The omniscient and all 
powerful public is doubtless a great and munifi- 
cient patron of art, but the public is a hundred- 
headed public, and if art were left to ninety and 
nine of its heads, Mr. Sims Reeves’ purse might 
not suffer, but art would fare very ill. Much that 
pleases the public is genial and genuine, and art 
is a great opener of its two hundred eyes, but the 
measure of art can never be gauged by the plea- 
sure of the public—and for these reasons the 
public in the matter of its music cares for neither 
Gop nor man—in the artist’s life it takes no 
interest; its first and only care is amusement, 
it banishes self distrust, is instantaneous in 
judgment, and is civil only to those that 
meet its notions of right and sympathise with its 
predilections for wrong. No one can quarrel 
with the proposition that the end of art is to 
please, and to please by that which is beautiful 
and true; but the majestic public will not wait for 
its enjoyments, it accepts only that which it 
understands, arrogates the right of rejection, and is 
merciless in respect to that which does not 
comply with its tastes, its habits, its mode of life, 


(so to write) in a Church and nourished in Court 


who ought to rule over others. 


and understand that that is your function. 


tainly did for music. 


if our students 


be met with elsewhere. 





and its education. Great musicians owe little to 


—the father of modern music—to his connection | body reads and believes on the following morrow. 
with the princely house of Esteruazy, and all | They are the Swiss Guard of national taste. No 
the elegance, strength, perfection, and condensa- | one need form an opinion of their own now-a-days. 
tion of Mozart was gained from his being born|To trust them you cannot refuse, for none are 


. | better qualified by hearing and experience: and 


CarLyLE—plain THomas—for he cleverly, al- although there may be one of kind heart who will 
though whimsically, avoided the Doctorate a few | overpraise, he is watched by another who carps 
days ago—told the great men that are to be—| incessantly, is as cynical as Diogenes him- 
although now simply undergraduates in the Edin-|self, and now and then not a little malig- 
burgh University—some striking and memorable | nant, and perhaps something more. No doubt 
truths in the spirited and remarkable inaugura-|there are musical reporters having a fair 
tion address he delivered last week. He alluded | knowledge of what they may write upon, posses- 
to the English Peerage, and observed that the|ing true discrimination, and desirous of acting 
Kings of England, all the, way from’ the Roman | impartially. But there are also renegades of the 
Conquest down to the time of Charles the First, | musical press—black sheep marked by impudence 
had appointed Peers, so far as they knew, those | and ill manners, blind from dishonesty, cruel 
who deserved to be appointed. These Peers, said | from the taste of blood, and traitors as men, as 
Mr. CaruyLE, were all loyal men, with minds full | masters, as guests, as trustees, and violators of all 
of justico, and valour, and humanity, and all|that is honorable in art and precious in human 
kinds of qualities that are good for men to have | life. So long as they can extract a pecuniary 
“Come out,” | interest out of their office they slacken not in the 
said the Sovereign, “come to me, Sir; come out] industry with which they pursue their most un- 
of the common level where you are liable to be| holy calling, and when this fails, these morose, 
trampled upon; come here and take a district,| morbid, and miserable creatures indulge their 
and make it your own image; be king under me, | spleen and mitigate their disappointments by as 
And | much bitterness and falsehood as can be concen- 
then remarked this wisdom-seeking—this truth-|trated in the slashing “pitch in” and the 
loving philosopher, “I say this is the most divine | unconscientious lampoon. Until all this is 
thing that a human being can do to other human | amended—until such a state of corruption be 
beings, and no kind of thing whatever has so much | utterly swept away, it is madness to prate about 
of the character of Gop ALmicury’s divine govern- | these new patrons of the art. The Bible may be 
ment as that we see that went all over England; | old-fashioned—the Monarch may be reserved and 
and that is the grand soul of England’s history.” | passive—but music can gain nothing but disaster 
That which our Kings did for the Peerage, our|and dishonour from such reprobates of the 
Kings and the Sovereigns of Europe most cer-| musical press. 

The Court musician was : 
generally the foremost man in his art, and THE REWARD FOR GAGGING. 
in music desire to learn 
of the manners and discipline to be seen in| A Leds jury, tender of heart, has awarded Mr, 
this kind of court literature they must take to| Anrmurn Woop, whilom a comedian of the Bradford 
the publications of court musicians. The court | Theatre, £56 compensation for having systematically 
musician was not dealing with the many headed | gagged through a Christmas burlesque and got turned 
public; but he had to gratify the understanding | out therefor. ‘(And shows a pitiful ambition in 
and affections of an autocrat who from his earliest | the fool that uses it,” said SHaxespzanz, who hated 
days had been accustomed to all that in art could | gag with all an author's hatred. But the Bradford 
refine taste and verify judgment. The King might | audiences were not of Hamlet’s opinion, and the 
have his humours and his bias, but there were no | Leeds jury despised SaaxesrEare’s prejudices, The 
vulgarities, and nothing short of a clear insight | facts of the case are simple. Mr. Woop, who is of 
into character and a nice observation of surround- | varied accomplishments, and appears alternately as 
ing circumstances would have enabled the court | comedy actor, general author, pantomime demon, and 
musician to fulfil the requirements expected from | improvisatore, was engaged to play a demon in the 
We find therefore in all court music much | Bradford pantomime, at a salary of £6 per week for 
real invention, an expression clear, decided and | himself and wife. He appears to have stuck amic- 
terse, clothed with an elegance and finish not to | ably to the text of the author of the said pantomime, 
Science was tempered | until Shrove Tuesday last. On that day a certain 
to meet the ear of the connoisseur, there was ex-| royal piece was enacted by a Miss Burns, a young 
tensive reading, and the imagination was cease- | lady, who on her own showing seems to have in- 
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curred the satirical reproof of her talented col- 
league. What Miss Burns had done to merit Mr. 
Woon's disfavour does not come out ; but her offence 
would seem to be a supposed tendency to scandal, 
for the plaintiff took occasion to reprove her in im- 
promptu lines delivered on the stage. The busi- 
ness of the piece involved certain allusions to a Boar 
which had been deprived of its tongue. The Demon 
played by Mr. Woop is asked by Miss Burns in the 
capacity of a King, how it is the animal has no 
tongue. The author had put this reply into the 
Demon's mouth :— 
‘*T own the mystery; 
But I have read in Buffon’s Natural History 
Some brutes there are that never had a tongue. 
This animal might be of those among, 
Or perhaps 't had fallen out ere I had slain it. 
And that’s the only way I can explain it.” 
Now this commonplace reply: did not satisfy the 
poetic spirit of Mr, Woop, who thus ‘ improved 
upon” the text :— 
‘‘T’m by no means put out. 
’Twere well if other folks had their tongues cut 
out ; 
Ah, fewer lies would then be born of spite, 
And Schools for Scandal be abolished quite. 
Time-serving people there would strive in vain, 
And loss of tongue excuse a want of brain.” 
This bit of extemporisation was immediately ac- 
cepted by Miss Burns as a personal reflection, and so 
overcame her that, in her own language, she felt ‘‘ as 
if every drop of blood went into her head.” So trying 
a physiological phenomenon caused her to forget her 
part, and she could only murmur “ Very good,” 
instead of making the retort provided for her in the 
libretto. On her subsequently remonstrating with 
Mr. Woop at the wings on the impropriety of his 
indulging in rhymed satire on his colleagues before 
the audience, the incorrigible improvisatore only 
ejaculated ‘Miss Bunns!!" and flourished a 
property dagger over her head. After which, ac- 
cording to her own evidence, the heroic gentleman 
spat at her. Mr. Woop, however, denies the 
destination of the expectoration: he did not intend 
to spit at her but on the stage, being warm 
and fatigued with his part. We would not for 
the world deny Mr. Woop the cooling relief he may 
feel by the proceeding, but we must confess our 
satisfaction that the recipe does not prevail in 
society generally. It would be inconvenient—say in 
drawing-rooms. And if Mr. Woop finds a February 
atmosphere so warm as to necessitate his expectorat- 
ing before ladies, he must be a rather curious 
companion in the Dog Days. 
The management of the Bradford Theatre does 
not appear to have taken a physiological view of Mr. 
Antaurn Woop's case, and he was discharged. 


Hence the action—the plaintiff claiming a month’s 
wage and the proceeds of a benefit, as per original 
The jury awarded the £50 due for the 
The verdict, as in most 
cases, is disproportionate to the evidence of the case. 
Putting aside the spitting and the personality to 
Miss Burns as untenable, it is proved that Mr. 
Woop deliberately altered the words of the author to 
indulge his own Pegasus—not only in the passage 
quoted but throughout the piece. Now the wanton 
indulgence of gagging to this extent is against all 
rules—even against the law, which forbids a piece 
licensed by the Lornp Cuamperuain to be altered 
If that functionary had 


agreement, 
benefit, and £6 extra. 


without his authority, 
chosen to enforce the Act, the manager of the Brad 
ford Theatre would have been held responsible. Mr 
Woop provoked his own discharge. 


improvised cadenza, 


-" 
oo 


DR. WYLDE'S OPINION. 








The following remarks have been forwarded to 
the Musical Education Committee by Dr. Wylde, the 
Gresham Professor of Music, who was unable to 


And it is highly 
salutary that this rule should hold good; otherwise 
bad as the tendency now is towards gagging, it would | ° ‘ ; : 3 Pa ae 
grow still worse, and we might have Horatio seizing tions, which the united action of private individuals 
an opportunity to read Ophelia an extempore lecture 
on wearing a false chignon in private, or Muafio 
Orsini cracking personal jokes with Lucrezia in an 


attend and give evidence on the state of the Royal 
Academy of music. 

It seems to have been the policy of the English 
Government to encourage the progress of the Arts 
and Sciences rather through the action of individual 
patronage than the direct authority of national insti- 
tutions. Exceptions to this rule, however, have 
been made in such instances as appear to have out- 
grown the power of private enterprise to provide for, 
as in the case of free schools for the people, and 
Government grants bestowed in aid of art associa- 
tions. The action of national authority upon our 
system of free schools has frequently been cited as 
an evidence of the success attendant upon Govern- 
mental institutions. The advancement which art 
has derived from national patronage in the Royal 
Academy of Painters and Sculptors is not quite so 
evident, and as the question is still an open one, the 
verdict of success or failure is not sufficiently marked 
to quote as authority. But even this view of partial 
success fails in application to the Royal Academy of 
Music, whose decadence and inutility, so far from 
being ameliorated by Governmental aid, has gradually 
declined, both in numbers and even its original 
questionable usefulness, into that effete condition 
which no longer leaves the verdict of a signal failure 
in the least doubtful. At the time when the Royal 
Academy obtained from Government a grant in aid 
of its funds, the number of students was about 120. 
The voice of public opinion has already pronounced 
the institution a failure, and the majority of the 
musical profession were inimical to its further main- 
tenance. At the present time, and notwithstanding 
the liberal addition to its funds of the Government 
grant of £500 per annum, the number of students 
has diminished to 72, and time has only strength- 
ened the impression that for the promotion of the 
best interests of high art in music, the Royal 
Academy has more than failed; for, as a promoter 
of a school of mere mediocrity, that institution is an 
absolute stumbling-block in the path of musical pro- 
gress. The question of how far the best interests of 
musi¢ can be promoted by the establishment of a 
National Academy for its cultivation, and the pro- 
priety of soliciting from Government a grant for 
this purpose, is now in agitation, and as the com- 
mittee who are organised for the consideration of this 
subject have honoured me with a request to lay 
before them my views concerning a basis on which 
to found a system of musical education, I proceed in 
this paper to respond to the demand; in so doing, 
however, I find it far easier to point to the diffi- 
culties which oppose the project of the committee 
than to aid them in laying for it a successful founda- 
tion. 


The beneficial effects which music is calculated to 
exercise upon the progress of civilisation are now 
universally admitted. It is equally certain also that 
a growing taste for music manifests itself amongst the 
people of this country, and a love of the art is on the 
increase amongst all its ranks, and yet it is a lament- 
able fact, amounting almost to a national disgrace, 
that we have no school of English music, and the 
only academy for its culture, which is under the 
immediate patronage of Government, and is, 
moreover, aided by its funds, tends to increase 
rather than to diminish the discreditable status of 
English music. Under these circumstances it seems 
to me that the first subject of inquiry should be into 
the causes of failure in the present system, ere an 
attempt is made to organize a fresh institution, 
whose success may be marred by a repetition of 
past failures, 

Assuming that the aid of Government should 
only be required for the support of popular institu- 


fails to reach, we must suppose first, that the musi- 
cal art in England is in a position to require this aid 
and next, that the action of Government in the 
foundation of a National Academy of Music will be 
the adequate means of meeting the emergency. 

To the superficial thinker the foundation by 
Government of an institution for the gratuitous edu- 


promote the best interests of the arts in this country. 


cation of those who desire to make music their 
profession, is supposed to be all that is necessary to | most vital element of instruction, but can only fur- 


rists, but also amongst educated musicians, is shown 
by the response given at a meeting of the Society of 
Arts, held some few years since, to a question 


concerning the best methods of musical education, 


by an eminent musician of the day, who said that 
—‘‘All that was necessary to promote the progress 
of music in this country was for Government to 
provide an institution, hire good teachers, and make 
the pupils work, and England would soon produce 
as good musicians and good music as could be desir- 
ed.” I need scarcely point to the fact that the 
Royal Academy has attempted all this, and yet with 
the best of teachers, such an average amount of 
talent as the country can produce in its pupils—with 
the prestige of Royal patronage, and the aid of funds 
from Government—no such result have been obtain- 
ed as theorists have anticipated, or the above-quoted 
opinion promised. The Royal Academy of Music 
may have succeeded in imparting mechanical 
precision of execution, and a mechanical correctness 
of form, to its pupils, but its systems have never, 
in other respects, achieved any of the anticipated 
results. The art of music has not gained aught by 
its influence. Its pupils have never, except in rare 
instances, exceeded the range of mediocrity, while 
genius, instead of profiting by it, has seceded from 
it; rare and exceptional talent alone has succeeded 
in transcending its cramping and mechanical influ- 
ence, and the voice of popular opinion has pronounc- 
ed upon it the verdict of unequivocal failure. 

Still the success of governmental action in educa- 
tional and art institutions is urged by way of 
precedent for the foundation of a National Academy 
of Music, and the existence of such institutions on 
the Continent, combined with the alleged superiority 
of foreign artists and foreign schools of music, is 
supposed to form a sufficient array of arguments in 
favour of the projected scheme. In reference to 
these points, I would respectfully direct the attention 
of the committee to the following suggestions :— 

I do not consider that any analogy exists between 
the institution of Government schools for the educa- 
tion of the people, or even for the promotion of pro- 
gress in the arts of painting and sculpture, and the 
National projected Academy of music; neither do I 
consider that the superior excellence of foreign 
artistes, or that of German and Italian schools 
of music, is due to the influence of a National Aca- 
demy system. 

In respect to free education for the people, it 
must be remembered that the subject far exceeds the 
ability of individuals or even their united action as 
associations, to deal with, hence the case is one 
which imperatively demands the organization of 
national systems. As universal education is recog- 
nized to be an indispensable element to the well- 
being of society, as its benefits include all varieties 
of intellects, and it may proceed upon certain 
invariable and general principles, so a universal 
system is both practicable and successful, and 
applies to all the varied degrees of intellect upon 
whom it operates. But music, on the contrary, is 
an art which can only be successfully taught when it 
adapts general systems to individual cases; and 
although it is perfectly possible to teach vocalization 
to a mass, and instruct any given number of persons 
to sing or even play in time or tune, a general system 
éan go no further, and never succeeds in developing 
those fine touches of genius upon the production 
4nd culture of which the highest musical excellence 
depends, 

In the Royal Schools of Painting and Sculpture, 
one of the chief features for the promotion of pro- 
gress which they afford is their ability to supply to 
their students the noblest models for study and the 
finest productions to art for exhibition. 

The vast importance of high art models in forming 
and correcting taste has been universally admitted 
by the painter and sculptor, but the impossibility of 
stereotyping the performances of accomplished 
artistes in music deprives us of the right to draw any 
analogy between the influence of academical systems 
in the arts of painting and music. 

The Acadenty constantly supplies the one with this 


nish models of musical composition to the other ; 











That such opinions prevail, not only amongst theo-| nevertheless, I consider the necessity equally great 
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in both cases, and believe that a comparison of the 
crude performances of musical academy students with 
each other is as injurious to their taste as a study of 
noble models, selected from the repertoire of all 
ages, is effective in stimulating the academical stu- 
dent in painting and sculpture to aim at the 
highest standard of excellence. I consider, then, 
that the attempt to draw analogies between the 
academical systems of painting and music only tends 
to misconception, and may ultimately result in 
repeating the failures of the past and stereotyping 
the errors of the present. 








AT THE ROYAL ACADEMY OF MUSIC. 





To the Editor of the Orchestra. 

Srr,—As a former pupil of the Royal Academy 
of Music will you allow me to have a little to say 
in your paper with regard to the future welfare of 
that institution. I believe it is now generally 
acknowledged that the R. A. M. has gradually got 
into a very delicate and sickly state of health 
since the abolition of indoor students. I do not 
wonder at it; indeed I cannot see how it could be 
otherwise. The fact is there is no doubt about 
the commencement of the study of music being 
very dry work, and if a strong stimulant be not 
daily administered, the consequence with ninety- 
nine boys out of every hundred must be a falling 
off in perseverance from loss of interest. By re- 
lating my own experience perhaps I may be able 
to convey a good idea of the kind of stimulant I 
mean. 

I entered the R. A. M. about twenty-five 
years ago, while it was under the superintendence 
of the Rev. — Vicary, an extremely kind old man 
and excellent musician, with a wonderful gift of 
showing up the beauties of the old masters to the 
students, and encouraging them to persevere. 
Poor Mr. Vicary however had his weaknesses. 
On my arrival at No. 4, Tenterden 8t., Hanover 
Square, I was received by Mr. Vicary with great 
kindness, and was very soon asked by him to play 
something on the piano, as Mr. Cipriani Potter 
would be there on the morrow to examine the 
new candidates for admission. Mr. Vicary soon 
discovered that my musical education in the 
wilds of Devonshire had not yet made me master 
of the instrument ; in fact he was sure Mr. Potter 
would not pass me. His kindness of heart however 
made him see and feel that it would be a severe 
cut to myself and friends to be plucked, so on the 
morrow he managed to have me out of the way 
and made it all right with Mr. Potter. A little 
Welsh boy with his Welsh harp entered the same 
day. Another little boy then known as “The 
Infant Harpist” also entered at the same time. 
We were the first three to arrive for the half year, 
and! of course fraternised. The little Welsh 
boy then become an European celebrity, and 
will rise higher in public opinion yet. He 

and I had frequent quarrels, but Devonshire 
boys being usually ready at fisticuffs and wrestling, 
I could always pitch him over at close quarters. 
His game, however, was to keep up a running fire 
at a distance with boots, candlesticks, ends of 
candles, and broken English. The last weapon 
was very effective, as he would scream out with 
the very extreme of passion, “I weel show you 
de four corners of de playground, I weel—I weel tell 
Mister Vicary, you shall see.” By showing me the 
four corners of the playground, he, of course, 
meant that he would pitch me out of the window 
into the playground. Notwithstanding these 
dangerous amusements, Master Taffy and myself 
were, on the whole, capital friends. We made up 
our minds at the beginning of one winter to get 
up at four o’clock every morning to practise, and 
we resolutely kept to it and worked like bees, he 
at the harp and myself at the piano. 

_Tcan never forget the delight I used to feel while 
listening to the elder students practising. Many 
an hour have I spent outside Brinley Richards’s door 
listening to his working at a difficult passage. 


great guns had left the preceding half-year, but 
the pupils constantly spoke of them as being all 
magnificent in their practisings. An Irishman, 
known as Paddy Hoffman, was likewise a great 
practiser, and even gave me more delight than 
Richards. Paddy had set his affections on Chopin 
and Henselt, and day after day would practise 
them for eight or ten hours. This listening to 
the practising of fine players soon raised in me 
the strongest enthusiasm for study, and I 
gradually settled down to ten hours a day, 
working all the time like a true Briton. The 
consequence of this was, that just five months 
after I entered the R. A. M., I was selected by 
the authorities to play at the first concert of the 
season of 1841 or ’42, I forget which. I played 
the extremely difficult concerto in B minor, by 


spoken of by the papers. What could I have 
done but for the immense benefit I derived by 


had never received instruction. 


come out successfully. 


it has turned out but a very few. 


they English or foreign. 
chance of bringing their names forward. 


service.—I remain, Sir, yours very truly, 
March 31st, 1866. R. A. M. 








ENQUIRIES. 





To the Editor of The Orchestra. 


fact, that no first-class oratorio work has ever ye 
been penned by an Englishman. 


write their score? I am, Sir, yours &c. 
March 21st, 1866. T. W. 8. 


[I. As T. W. S. when a boy managed to ask fo 
“more bread and butter” without knowing augh 





Jewson, Dorrell, Robert Barnett, and a few other 


short anthem. 


Hummel, and the performance was very highly|out of an original unity. 


If you think this letter worth inserting, and|example of the proposition. 
would like to have a few more of my ideas re-| grammatically correct, but he is frightfully in- 
garding musical education, I shall be at your|volved; and had he, when a boy, asked for his 


Srr,—Your recent article on ‘‘ Harmonical 
Difficulties,” &c., having much interested me, I 
am anxious to know—I. If you consider an initia- 
tion into the mysteries of counterpoint and 
thorough bass—of which I should be most glad 
of aclear definition—a necessary preliminary to 
any attempt at musical composition? II. Is any 
passage or movement liable to challenge as to its 
being rendered grammatically or otherwise; as 
for instance, if I sent you an original psalm tune 
merely, would you at a glance define it as one or 
the other? III. I am at a loss to account for the 
reason, of what I think you recently asserted for 


IV. Are you 
aware of any system in existence for pricking or 
reporting music, corresponding with stenography 
in letter-press, 80 that while a player or composer | against the wall like Hindel: some dressed 
improvised upon a pianoforte, his composition 
could be taken down as quickly as played, and | ¢noir shirt sleoves as we do.—Ed.] 
this be perpetuated, if need were? YV. Under 
what conditions and how do composers generally 








within themselves a memory of phrases, but of 
the logic of sounds they know nothing, and they 
are incapable of analytical thought in music. To 
possess power over language so that it shall re-act 
upon mind, it is necessary to know all about the 
word. The Word must be considered by itself, and 
then in its different positions. So with music: 
to be able to think in music it is necessary to know 
all about the Sound—its relations, which involve 
its positions, and then those combinations which 
form language, and the revelation of ideas, and 
the exhibition of the affections. Thorough bass or 
the knowledge of harmony treats on the chords in a 
key, and no more. Counterpoint treats on the 
motions or removes of these sounds according to 
the syntax of harmony, and the varieties of 
counterpoint are so many multiplicities growing 
But as the laws of 
counterpoint are not permitted to change, they 
have their culminating point —that of perfect 


listening to the studies of others? I had been| correctness; and then follows inevitable decay, 
brought up in one of the wildest parts of Devon-|The laws of counterpoint—not including the 
shire, had never heard a note of real music, and| whole—become stumblingblocks to those who 
No amount of | have no other resource. Counterpoint in music is 
teaching could have made me understand How I|a feeder of the streams of sound, but not the 
ought to study. I am quite sure that my case| mighty river. 
will do equally well for three parts of those who| English without knowing anything of grammar, 
have been educated at the Academy, and have|#0 many men have written chants, hymn-tunes, 
It is nonsense and|and short pieces of music without any knowledge 
against the fact to say that the R.A.M. has never| of thorough bass and counterpoint. 
turned out any good musicians, or even to say | mere slight acquaintance with the rules of music- 
There are | making only tends to embarrass conception, and 
plenty of them all over the country, and there are| to accustom the ear to all kinds of ugliness. 
many of those capable of holding their own/|II. As it is possible to ask for “more bread and 
against most of the eminent swells going, be| butter” without knowing aught of grammar, so 
They only lack the it is possible to write without knowing much of 


As many men even speak good 


Indeed, a 








the art of composition. This paragraph is a fair 
T. W. S. is not 


bread and butter in this style, he would have been 
half starved. Let him reconstruct his para- 
graph, and put out his thoughts in a natural and 
mother-like way, and possibly they may then 
challenge exception, and pass us, “all right,” 
if neither strong nor elegant. As with language 
go with music—first learn to do right, then to do 
the right in the best way, well and perfect, 
III. English Professors are not taught to write 
oratorios, and as a general rule they have neither 
time nor money to spend in teaching themselves, 
There are no miracles in music. IV, Some such 
system has been attempted, but fortunately for 
music, it has never been brought into practice, 
Memory and thorough bass annually blot reams 
and reams of paper with crotchets and quavers of 
not the slightest interest to humanity, but 
imagination fails to conceive what would become 
of us if “finger music” could be imprisoned and 
afterwards let loose upon the musical world, 
tiv. All composers, deserving of the name, learn 
their business; and having learnt it are in a 
condition to do it at any time. Some work in 
bed like Rossini; some standing with their noses 


within an inch of their lives like Haydn; some in 


EEE = 


CONCOURS A LOUVAIN, 


r| A Monsieur l’Editeur de U' Orchestra, Londres, 
t| Dans votre numéro du 3 Mars, vous publies sur 


of the grammar of language, and without any | le Concours de Composition ouvert 4 Louvain une 
such learning could call for his wants and express | lettre dont l’auteur M. Léopold Deprins, ancien 
his sensations, so he may, if living in the world|habitant de notre ville, est aujourd’hui établi & 
of music and constantly hearing it, gather up a | Corck (Irlande). 

musical phraseology, and string his ideas together 
in musical tones. Hearing music creates a memory | suis obligé de réfuter on ma qualité d’orgunisateur 
of the language, and many a man has composed a | du Concours de Composition. 

song who could not yead the notes of music, and 
knew not how to write down his song. Many ajle programme et sait, par conséquent, que les 
clerk in a dissenting chapel has written a decent | compositeurs de tous les pays sont invités & y 
psalm tune, and many a cathedral boy, when| prendre part, Il importe donc peu de savoir ai la 
grown into the man, a singable chant and tolerable | partition triomphante gera plus ou moins biey 
Such composers have created }éxécutée, 


Cette lettre contient plusieurs erreurs que jo 


La lutte est internationale; M. Deprins connait 
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Je réponds qu’on l'éxécutera trés-bien en Bel- 
gique et méme ad Louvain, patrie de M. Deprins. 
Comme le Concours est internationale on pourra 
l’éxécuter, non seulement en Belgique, mais dans 
tous les pays ot il y aura des églises suffisamment 
dotées de musiciens. 

Notre but n’est pas de couronner les ¢xécutions, 
mais bien la composition, et quand je dirai que 
notre illustre et éminent organiste, M. le 
Chevalier Lemmens, sera le Président du Jury, et 
qu'il aura pour collégues des artistes de divers 
pays, j'esptre que les concurrents auront toutes 
les garanties d’impartialité et de science dé- 
sirables. 

M. Léopold Deprins n’a jamais été organiste ni 
i. Louvain ni dans aucune église belge. Il a rem- 
placé parfois son pére & l’orgue de |’Eglise de St. 
Quentin, qui est le plus petit temple de Louvain. 
I] n'a jamais eu l'occasion de diriger la Messe in 
D de Rinck. Cette muvre a ¢té éxécutée ici, 
mais sous la direction du Docteur R. Servranckx. 

Voila, Monsieur, la vérité. Espérant que vous 
voudrez bien insérer cette réponse dans U’ Orchestra, 
j'ai honneur de vous présenter mes meilleurs 
sentiments. . 

X. van ELewycx, 
Docteur en sciences politiques de l'Université 
de Louvain, Compositeur de Musique, et 
Président de la “ Cecilia” de Louvain. 
Louvain, Belgique, 26 Mars 1866. 





THE FREEDOM OF THE PRESS. 





To the Editor of The Orchestra. 

Sir,—Under the ahove heading Mr. Henderson, 
in the publication which he circulates in his 
theatre, complains of the following passage in my 
notice of Dr. Westland Marston’s comedy :—“ The 
music at Mr. Henderson's theatre is positively 
execrable.” I donot wish to justify my remark: 
it is quite within the range of possibility that Mr. 
Henderson and I may differ as to what is good 
music. For my part I think the side-drum a very 
excellent instrument but I only care to hear it 
occasionally ; my friend, however, may have 
received his musical education on the Chinese 
theory, in which case he will consider the side. 
drum the only instrument worth attention. 

My object at present is simply to contradict 
unequivocally Mr. Henderson's insinuation that 
the remark in my notice was the result of some 
unworthy but mysterious notion agitating your 
brain, Mr. Editor. When I wrote the words in 
question I was labouring under a surfeit of drum 
and horn, and was perhaps too expressive; but I 
assure you and Mr. Henderson and anyone else 
who cares for the assurance, that I did not 
abuee the Freedom of the Press.— Yours very truly, 

Your Liverpoot CORRESPONDENT. 

Liverpool, 4th April, 1866. 





SILAS AND MUSICAL REPORTERS. 





To the Editor of the Orchestra, 


Sin,—The letter of “ Historicus” in your last 
number reminds me of a circular issued by the house 
of Cramer and Co. in July 1850, respecting the com- 
positions of this accomplished pianist, his perform- 
ances, and his treatment at the hands of some 
members of the musical press. In this document 
(now lying before me) great indignation is expressed 
at ‘‘ the audacious and cruel criticisms of the Times 
newspaper,” and that talents such as M. Silas was 
known to possess should have excited “ the personal 
envy and animosity of critics and professors.” The 
notice, or notices, in the Times are described as re- 
markable ‘for vehemence and sarcasm” and inspired 
with ‘a ferocity only to be compared to the relentless 
cruelty with which Judge Jeffreys persecuted the 
gentle and amiable Lady Alice,” &c. The issue of 
this circular was thought to be necessary “ as an act 
of justice due to M. Silas to this malignant cri- 
ticism,”’ &c. &c. 

M. Silas appeared, I believe, on the 21st of May, 
1850, and I presume the notice complained of is to 


be found in the Times of the next dey or shortly after. 
In the extracts you have made remarking upon the 
conduct of the musical critic of the Morning Post 
there is more than enough to justify the condemnatory 
expressions of the author of this circular, but a 
reference to the article itself would at once put the 
matter in a light clear to all your readers.—I am, Sir, 
your obedient servant, A Pianist. 





BELLINI.—THE (DUBLIN) DAILY 
EXPRESS. 


To the Editor of The Orchestra. 

Sin,—I send a copy of The Daily Express of 16th 
March, a newspaper respectable in all respects, save 
its Musical Reports,—I cannot call them criticisms ; 
in which appears an article entitled ‘‘ The Italian 
Opera—‘ Norma.’” 

The puny penny-a-liner who compiled this absurd 
and contemptible libel on that great maestro Bellini, 
as well as the Editor who could sanction its publica- 
tion, deserve to be held up to public scorn and repro- 
bation. The more so as the attention of the Editor 
was called in the last year to a publication of a 
similar character reflecting on the equally great 
maestro Verdi, but without effect. The writer of 
these articles may, for anything I know, have 
attained the (to true musicians) unenviable affix of 
Mus. Doc. No matter; whatever his position may be, 
he manifestly is as unable to comprehend or appre- 
ciate modern Italian opera music as to write in a 
gentlemanly style, or with proper feeling. He 
appears to be of that class who, in attempting to 
criticise, aim at showing off their self-conceit and 
imaginary skill by a display of professional technica- 
lities, and by disparaging and abusing all talent above 
their own small powers, in order to display their 
self-supposed pre-eminence. It is the old fable of 
The Frog and the Bull reproduced. 

Of Bellini as a composer his fame is world wide. 
Of “* Norma,” its excellence is attested by the long 
period it has universally held and holds its place 
as first in every operatic repertoire. Hear this 
Frog, this self-conceited vulgar slanderer of a great 
name, justly venerated by all true educated musi- 
cians. 

‘“We have often regretted that the musical illus- 
trations of so grand a subject for an opera seria, or, 
in other words, lyric tragedy, as the story of 
‘* Norma,” did not fall into better hands than those 
of poor, consumptive, sickly Vincenzo Bellini, 
divinely tender as a melodist, but feeble as a musi- 
cian. To those who possess deep musical feeling, 
there is a sad want of what one may call ‘ backbone’ 
in the music of this composer. Thoroughly at 
home in pretty duet passages of thirds for voices or 
for Clarionets, he is often weak and puerile, where he 
wished to be sublime. We never listen to his music for 
‘La Norma’ without lamenting that an opportunity 
of producing a mighty classic was thrown away 
upon a writer whose wishy-washy music would 
assuredly come under the category of Veal (type of 
feeble immaturity) if it should at any time attract 
the notice of that gossiping country parson who 
shelters his personalty under the tantalising initals 
A. K. H. B. Yes, Bellini’s music is eminently 
characteristic of Veal—and milk fed veal to boot.” 

It is positively disgraceful as well as insulting to 
its readers in any publication aiming at respectability 
to allow itself to be made the medium of printing 
such vulgar, ignorantly conceived, self conceited 
trash, nor ought it to be passed over in silence, 
contemptible though it be,—Your obedient servant, 


A SuBscriper, 
19th March, 1866. 








FASHIONABLE & MUSICAL ARRANGE- 
MENTS FOR THE SEASON—1866. 





APRIL. 
Tuesday, 8rd. 
Royal Italian Opera, Covent Garden. Commences Season 1866. 
Saturday, 7th, 

Royal Botanic Society. Exhibition of Spring flowers. 

Her Majesty’s Theatre, Italian Opera season commences, 

Extra Morning Performance of Monday Popular Concerts, for 
the benefit of the Widow of the late Mr. H, Webb, St. 
James's Hall. 

Monday, 9th. 





Mr, Austin’s benefit concert, St, James’s Hal), 





Tuesday, 10th. 
Musical Union, twenty-second Season.—First Matinée, St. 
James's Hall, at half-past 8 o’ clock. 
The St. George's Rifles’ Ball, Willis’s Room. 
Mr. Charles Dickens’ first Reading, St. James's Hall, 
Wednesday, 11th. 
Musical Society of London, eighth Season.—Second Concert, St. 
James's Hall, at half-past 8 o’clock, 
Thursday, 12th. 
Her Majesty the Queen’s fourth court at Buckingham Palace, 
Horticultural Society. Second Spring Show, 
Saturday, 14th. 
Public Rehearsal, New Philharmonic Society, St. James's 
Hall. 
Monday, 16th. 
Philharmonic Society, fifty-fourth Season.—Third Concert, 
Hanover Square Roomz. At 8 o'clock. 
Mr. Henry Leslie’s Concert of English songs and glees, St 
James’s Hall. 
Wednesday, 18th. 
Graud Concert for a public charity, Dudley house, Park-lane, 
At 3 o’clock. 
Friday, 20th. 
Mr. John Cheshire’s grand Orchestral and Harp Concert. St, 
James's Hall, at 8 o'clock. 
Satarday, 21st. 
Royal Botanic Society. Exhibition of Spring flowers. 


Tuesday, 24th. 
Musical Union, twenty-second Season.—Second Matinée, St. 
James's Hall, at half-past 3 o'clock. 
Wednesday, 25th. 
Mr. William Carter's Grand Concert, St. James’s Hall. At 
8 o'clock. 
Mesdiles. Emilie and Constance Georgei’s Matinée Musicale, 
Beethoven Rooms. 
Friday, 27th 
Mr. Henry Leslie’s Choir, St. James’s Hall. 
Saturday, 28th. 
Grand Miscellaneous Concert, St. James’s Hall. 
Public Rehearsal, New Philharmonic Concerts, St. James's 
Hall. 
Monday, 30th. 
Philharmonic Society, fifty-fourth Season.—Fourth Concert. 
Hanover Square Rooms. At 8 o'clock. 
Herr Molique’s farewell Concert, St. James's Hall. 


MAY. 
Wednesday, 2nd. 
H.R.H, the Prince of Wales's third Levée. 
New Philharmonic Concert, St. James’s Hall, 
Thursday, 3rd. 
Horticultural Society. First Grand Féte. 
Saturday, 5th. 
Mr. Howard Glover’s Grand Summer Concert, St, James’s 
Hall. 
Mr, Walter Macfarren’s first Pianoforte Recital, Willis’s 
Rooms. 
Tuesday, 8th. 
Musical Union, twenty-second Season.—Third Matinée, St. 
James’s Hall, at half-past 3 o'clock. 
Wednesday, 9th. 
Royal Botanic Society. General Exhibition. 
Musical Society of London, eighth Season.—Third Concert, St. 
James's Hall, at half-past 8 o'clock. 
Thursday, 10th. 
Miss Agnes Zimmermann’s first Pianoforte Recital, Hanover 
Square Rooms. At 8 o’clock, 
Friday, 11th. 
Herr Reichardt’s Matinée Musicale, at the residence of the Eal 
of Dudley, Park Lane. 
Saturday, 12th. 
H.RB.H. the Prince of Wales’s fourth Levée. 
Monday, 14th. 
Her Majesty the Queen’s fifth court at Buckingham Palace. 
Philharmonic Society, fifty-fourth Season.—Fifth Concert, 
Hanover Sqaare Rooms. At 8 o'clock. 
Madame Sainton Dolby and Mons. Sainton’s Annual Grand 
Morning Concert, St. James’s Hall. 
Tuesday, 15th. 
Herr Engel’s first Harmonium Recital, Collard’s Rooms. 
Thursday, 17th. 
Mr. Henry Leslie's Choir, St. James's Hall. £xtra, 
Mr. Ransford’s English Morning Concert, St. James's Hall. 
At 8 o'clock. 
Saturday, 19th. 
Public Rehearsal, New Philharmonic Concert’s, St. James's 
Hall. 


Monday, 2ist, 
Madame Louisa Vinning’s Evening Concert, Hanover Square 
Rooms, 
Tuesday, 22nd. 
Musical Union, twenty-second Season—Fouth Matinée, St 
James’s Hall. At half-past 3 o'clock. 
Horticultural Society, International Féte. First day. 
Wednesday, 23rd. 
Horticultural Society. International Féte. Second Day. 
H.R H. the Prince of Wales's first Drawing-room. 
New Philharmonic Concert, St. James's Hall. 


Thursday, 24th, 
Horticultural Society. International Féte. Third day. 
Miss Agnes Zimmermann’s second Pianoforte Recital, Hanover 
Square Rooms. At 3 o'clock. 
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Friday, 25th. 
Horticultural Society. International Féte. Fourth day. 
Saturday, 26th. 
Celebration of Her Majesty the Queen’s birthday. 
Monday, 28th. 
Philharmonic Society, fifty-fourth Season.—Sixth Concert 
Hanover Square Rooms. At 8 o’clock. 
Herr Engel’s second Harmonium Recital, Collard’s Rooms. 
Wednesday, 30th. 
Miss Ellen Hogarth’s (Mrs, R. C. Roney) Annual Concert, St. 
James’s Hall. 
JUNE. 
Saturday, 2nd. 
Mr. Walter Macfarren’s second Pianoforte Recital, Willis’s 
Rooms. 
Public Rehearsal, new Philharmonic Concert, St. James’s Hall. 
Tuesday, 5th. 
Musical Union, twenty-second Season.—Fifth Matinée, St. 
James's Hall, at half-past 3 o'clock. 
Wednesday, 6th. 
Royal Botanic Society. General Exhibition. 
H.R.H. the Prince of Wales's fifth Levée. 
New Philharmonic Concert, St. James’s Hall. 
Thursday, 7th, 
Miss Agnes Zimmermann’s third Pianoforte Recital, Hanover 
Square Rooms. At 3. 
Friday, Sth. 
Mr. Cusin’s Annual Grand Morning Concert, Hanover Square 
Rooms. 
Saturday, 9th. 
H.R.H. the Princess of Wales’s Second Drawing Room. 
Monday, 11th. 
Philharmonic Society, fifty-fourth Season.—Seventh Concert; 
Hanover Square Rooms. At 8 o’clock. 
Herr Engel’s third Harmonium Recital, Collard’s Rooms. 
Wednesday, 13th. 
Musical Society of London, eighth Season.—Fourth Concert, St. 
James’s Hall, at half-past 8 o'clock. 
Thursday, 14th. 
Horticultural Society, Special Show. 
Saturday, 16th. 
Mr. Walter Macfarren’s third Pianoforte Recital, Willis’s 
Rooms. 
Public Rehearsal, 
Hall. 


New Philharmonic Concerts, St. James's 


Monday, 18th, 
Her Majesty the Queen’s sixth court at Buckingham Palace. 
Tuesday, 19th. 
Musical Union, twenty-second Season.—Sixth Matinée, St. 
James's Hall, at half-past 8 o’clock. 
Wednesday, 20th. 
Last Concert of the New Philharmonic, St. James’s Hall. 
Monday, 25th. 
M. Benedict's Grand Annual Concert. 
Philharmonic Society, fifty-fourth Season.— Eighth Concert, 
Hanover Square Rooms. At 8 o'clock. 
Tuesday, 26th. 
Musical Union, twenty-second Season.—Seventh Matinée, St. 
James's Hall, at half-past 3 o’clock. 
Thursday, 28th. 
Horticultural Society. Rose Show. 
JULY. 
Tuesday, 8rd. 
Musical Union, 22nd Season. 8th Matinée, St. James’s Hall. 
At half-past 3 o’clock. 
Wednesday, 4th. 
Royal Botanic Society. General Exhibition. 








DUCATION FOR YOUNG LADIES. — 
Institution de Madame Rey A Paris-Auteuil, Rue de la 
Fontaine, 29 bis. References: MM. Cramer & Co., 
Regent- street ; T. Lloyd, Esq., 42, Finsbury-circus, London ; 
Rev. R. Buller, Liskeard, Cornwall ; H. Ronget, Esq., Dover ; 
&e. jpectuses on application. 


- 





ARIS.—Monsieur HENRY RONGET, Pro- 
fessor de Chant et d’Etude de Réles, will be happy to 
offer his services to any English Artists visiting Pi song who may 
desire to stud: a a French or English Ré 
Monsieur French i... veh. J 
upwards of fift a now on the principal French | E ages, 
and is thoro conversant with Operatic and Concert 
E. 


business,” 

References: Messrs. Cramer & Co., London; MM. 
Gautier, Paulin, et Grosset, Professors "at the Conservatoire 
Impérial de Musique; MM. Gérard, Choudens, Masic Pub- 





lishe MM. Pleyel, W , Paris. 2 
For pocdeare Sao non ieee Fait! RORY OF THE GLEN. Song ...... 8 0 
sieur Ronget will be happy to assist any intending pupils, whe whe Sung by Miss Louisa Pyne. 
are strangers in Paris, and recommended by the abore gentlemen FROM FAR O’ER THE SEAS. Irish 
PIER cossnvsgreatecsees pakeessoasacestcaieds. ait a 
First Prize, Leipsic Conservatorium, 1865. CHINESE DANCE. For Pianoforte 4 0 
HOPTON C. ALLISON'S New Compositions} pRIyMPHAL MARCH. For Piano- 
for the Planoforte :— fort 40 
Le Fenitme, Rindo os “oe = so MED: acccsncsncbdesvedvusdvewesocspeatensesrsae ( 
Marathon, Marche victorieuse .......... 48. Od. — 
La Fleur de Lis, Valse joyeuse .......... 48. Od. 


London : Avenger & Co., 86, Newgate-street. 


a 


THE 


CASH PAYMENT ASSOCIATION 
LIMITED. 
OFFICES: 11, WATERLOO PLACE, PALL MALL, 8.W, 





HIS Association has been formed for the 
purpose of extending to customers, who are willing to 
pay ready 7 for the purchases they make, the benefit of 
the discount which is now generally allowed only on extensive 
sales for cash, and which is denied in the small transactions of 
every day life. Many householders pay ready money, without 
thereby obtaining more favourable terms than are granted to 
those who take credit. It is well known that prices are not 
regulated solely by the current cash value of the articles sold, 
and that the long credit which tradesmen are obliged to give, 
and the losses they incur by bad debts, enhance the prices 
charged to ready money customers. It is evident that if such 
customers could combine, a system so inequitable could not be 
maintained. It is also apparent that ready money transactions, 
if kept distinct from those in which ¢redit is allowed, can 
be made beneficial not only to customers, who are able to 
purchase at the lowest possible price, but also to tradesmen, 
who thereby obtain the advantage of increased available 
capital. 
hese assertions are not based on theory only: the ready 
money system has already been tried on a large scale among 
special classes, whose members have united for the purpose of 
carrying it out. It has been found in the highest degree 
satisfactory, both to customers and to retail dealers. The dis- 
count obtained ranges, according to the nature of the Trade, 
from 10 to 25 per cent. 
The Cash Payment Association affords to its Subscribers that 
opportunity of combination which alone can command the full 
benefit of the system. It has obtained for those who join it 
highly advantageous terms from tradesmen of every description 
in all parts of the pene go others will from time to time be 
added to the periodical list, which will be printed by the 
Association and supplied to "Members on application, and the 
list will specify the amount each dealer is prepared to allow. 
Each Member will thus have the opportunity of dealing with 
tradesmen who, in consideration of the large body of cash 
customers brought together by the Association, will supply 
him on terms far more advantageous than he can obtaim else- 
where. 
Any person may secure the advantages of the Association by 
the Annual Subscription of Ten Shillings. 
A ticket, not transferable, will be issued to every Subscriber, 
which, if shown in the shop of any tradesmen registered in the 
lists of the Association, will entitle the holder to the rate of 
discount specified in the periodical circular. A charge of 6d. 
will be made for the lists. Additions will be constantly made to 
the list of tradesinen as the number of Ticket-holders increases. 
Ticket-holders are not Shareholders, and do not incur any 


liability whatever. 

JOHN ROBERTSON, Secretary. 
Payments may be made by P. 0. Order, payable to the 
Secretary, at the Post-office, Charing-cross. Enquiries will be 
answered at the Offices of the Association on personal applica- 
tion, or on receipt of stamped envélope for reply. 





For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German | Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown $vo., cloth, gilt edged. 


Cramer & Co., Nispet & Co., and Hamitron & Co, 





4 RAUDULENT TRADE MARKS.—By special 
appointment to Her Late Majesty the Queen Dowager. 
Mr. J. et GROGAN, Selector of Musical Instruments (16 years 
practically engaged "in the eminent firms of Messrs. Broadweod 
and Erard). Fee, 10s. 6d. 82, St. George’ 's-road, Warwick- 
sqaure, Belgravia, London. 





GROVER & BAKER'S 
ELASTIC STITCH AND LOCK STITCH 


SEWING MACHINES, 


150, REGENT STREET, LONDON. 





NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 





Cramzr & Co. Limited, 201, Regent-street. 








TOLING AND VIOLIN MAKERS. 
On the 1st of March be will Publ 


lished 
A DICTIONARY of the GREAT ITALIAN ARTISTS, their 
Followers and Imitators to the present time: with Essays on 
classification, &c. 


their cs, qualities, tone, value 
By J. PEARCE, Jun.’ Price a. 6d.” - 


Free by Post, for 12 Stamps. 

KETCH OF THE LIFE OF MOZART, 

ab from the larger work of Epwarp Houmas, Esq. 

T. H. Janes, fag.» MA, of Exeter and 
Barrister-at-Law. 






THE LANGHAM HOTEL, 


PORTLAND PLACE, W. 


NOW OPEN. 





TARIFF, 
Grovunp Foor. ad a¢ 
Sitting-room and rose -room , . from 12 0 to 28 0 
Bed-room .......... ”» 40, 8 0 


First Fioor 
Drawing-room, with Bed and peqerepess mh 


&e., en suite.. 25 0 upwards. 


Drawing-room and Bed-room .. capeocssece 13 0 t0 25 0 
Sitting-rooms and Saloons... 8 0,, 30 0 
TOONS co sscsccccccccscccevscsesccsesceve 8 6, 10°0 
Srconp Froor. 
Drawing-room, with Bed and segepepedin room 
&e., ensuite .... he * 20 0 » 28 0 
Drawing- room and Bed- -room, en tuile .. 0.0005 15 0 
Sitting-rooms. 10 0 
Bed-rooms and i Dressing: room communicating 7 0,15 0 
Bed-rooms ., eo eeee cones 30, 10 6 
Turrp Foor. 
Sitting-room, Bed, and Dressing-room, &c., en 
BRE thot sbanedocassewadheccugsendaaaes 18 0,, 21 0 
Bed-room and epaapepinaes nipegand pqupipeniign 7 » 12 0 
Bed-rooms ., 30, 8 0 
Fourts Foor. 
Dressing-room and Bed-room, wepenpenenapes 6 6,10 6 
Bed-rooms .. ah inashnh o' 86, 6 
Urrer Froor—BED-ROOMS, from 1s. 6d, to 2s. 6d. 







Extra Beds occupied on the First or Second Floors , 26 
Ditto, on the Thira or Fourth Floors... 20 
Visitors’ Servant’s Bed, per night . 1 6 
Ditto Board, — y (each) 5 0 
Children’s Cots ....++...++ 0.00 00 00-00 os 10 
Batas. 
Ba sete... ove 060:wne0 0008008 cccccccceoeee § © 
Cold ee . cose 2 @ 
Shower .... os wa 2 
Hip or Sponge .. ee oe ce eceeee eoee 


Sattze A MAncer, on Generat Dinina Room ron Lapizs 
AND GENTLEMEN, 100 FEET BY 40 FERT:— 


oe 


eer eee Te Pere er ere eT) 


dain ..... 
bold Meat or Eggs. ¢ 
an Chops or bmate Broiled iam mand Egs.. 
Teas, plain ...... 
Dinner, off Joint... 
»»  &la Carte . 
Suppers and Luncheons... 
Cups of Tea or Coffee .... TTT 


TABLE suere: i 5s. 
When Meals are supplied in Bed Rooms, 1s. per head extra 
charged. 


seee 


sete ee eeee 


om nom cone ee 
eno eaceo 


will be 
The Hotel contains 4 Son Sitting-room, Gentlemen's 
spacious Reading and Writing-room and _ well-ventilated 
Smoking-room. 
Spacious suites of Apartments are especially reserved for Wed- 
ding Breakfasts, Dinner Parties, &c. 
Senvicr.—Visitors will be charged 1s. 6d, per day each, 
Casual Customers, 6d. each meal. 
The Hotel Company will not be responsible for property lost in 
the Hotel ; and, therefore, request Visitors to leave all valuables 
at the bar, accompanied with a written memorandum, 
Visitors are requested not to pay any money without a bill. 
Visitors giving up apartments are requested to give notice of 
a 3 — — dog - , 

Manager wi e special arrangements with Families 
e ng their apartments for a period. 

ivate C of every description supplied, by the Day or 
Hour, at Fixed Charges. 
COURIERS SUPPLIED IF REQUIRED. 


*,* Visitors are requested to communicate any cause of com- 
plaint to the Manager, that it may be immediately investigated 
and rectified, 


C. SCHUMANN, Manager. 





IMPORTANT ANNOUNCEMENT. 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 


BGS to inform the Cosmmnansiol Wonks. Beleciantip 

nstitutions, and Public t a nove 

application of his unrivalled sonchintny Sor 4 steel 

he has introduced a NEW SERIES of his useful luctions, 

— for ae a _ on: APNEsS 1x ALI yor MA- 

TERIAL, and, abov N 1, a must 
KM, =a ety competi 


— te a 
cat Phe sap be bones ps ntaning " Pe 
- t’ “ u xes con’ one 
> th nel outa, ey ae o d the fac-simile of 
“a e 


~~ Se yee engaged in 
has int vommeen "ARRANTED | 8C. 1 PUBLIC 


PENS, mn yar reek ye te ted to their use, “eng of dif- 
of flexibility, and with ry? medion, broad 
table for the various kinds of writing ‘tna in 


“ood Yetail by all stationers and booksellers. Merchants and 
wholesale dealers a) be ba omer at the Works, Graham-street, 
Birmingham ; ohn-street, New York, and at 37, Grace- 


church-street, rd he 





L FLAUTO MAGICO.—W. H. CALLOOTT’S 
new —_ of he wne Ae celebrated OPERA, in 
mad ‘ ere 








London; Loxeman & Co, 
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(SBAMEB & CO. Limited, 201, Regent-street, 
\ have recently published the subjoined Compositions, 
Vocal and Instrumental. Al! sent at half-price. 





Go AND GRAY. Song. GOUNOD. 3s. 








yb vest CAROL. For Pianoforte. NOLLET. 
4s. 


f[uE FREE LANCE. LINDPAINTER. 3s. 





LA BACCHANTE. Piano. NOLLET. 3s. 





UEEN OF THE _ ISLES. 
C. GODFREY. 4s. 


Quadrille. 





I ILIAN. Valse. CALLCOTT. 4s. 
4 





rP\HE MUSKETEER. Song. MEMBREE. 3s. 
i 





Q) SALUTARIS. Chorus. GOUNOD. 3s. 





A‘ VERUM. Chorus. GOUNOD. 332, 





GILVERY LIGHT. Serenade. OFFENBACH. 
b " 


8s 





vprOntas. Sacred Drama. GOUNOD. Voice 
and Piano complete, 5s. net. 


K ETTLEDRUM SCHOTTISCHE. 
; GODFREY. Solo or Duet, 4s. 





oxo PHOLITE POLKA-MAZURKA. 
OFFENBACH. Solo or Duet, 4s. 





we JOHNNY COMES MARCHING 
HOME. The popular Song. 8s. 














| etait ISLE OF .THE ISLE. 
> THOMAS, 38s. 
yes MAN AT THE NORE. ARTHUR 
LLOYD'S New Song. 8s. 
MARINER'S DAUGHTER. Cavatina. 


TRUE 
r BORDESE, 3s. 


e- VILLAGEOIS. NOLLET, 4s. 








LL THE RAGE. Quadrille on Popular Airs. 
CALLCOTT. 4s. 





ORA. New Valse. GODFREY. (On 


“Tara's Halls.” Solo or Duet, 4s. 





1 AVID SINGING BEFORE SAUL. In D, 
C, and B. BORDESE. 3s. 





[_— WALTZ. METRA. 4s, 





_ ALL FORGOT J Song. CH. LORET. 
8. 





AZZA LADRA. Petite Fantaisie. 
CROISEZ. 28. 6d. 


it BARBIERE, Pottte Fontelsie. CROISEZ. 








A= VALSE. LEVY. 4s. 





Wy rae. Seotch Fantalele. BERGER. 
5. 





| Pies LAIR. Petite oT antaiale. CROISEZ. 





F LAUTO MAGICO. Petite Fantaisie 
BERNHOFF, 2s. 6d. 





| een Petite wephaiaie. CROISEZ. 
2s, 


MOls- Petite Fantaisie. CROISEZ. 2s. 6d. 








yf Amanat WELCOME HOME. Vocal duet 
MACFARREN, 3s. 





ii IS MAY. Part-song. MACFARREN. 3s. 





Re ME TO SLEEP. Song. J. BARNETT. 
3a, 





FEN. Adyll pour Piano, SEELING. 3. 
A 





QOsRAneeEs. cane: duet. DE VILBAC. 





eproworns A TOI. Reverie. FELDER. 3s. 


RPHEE AUX ENFERS. 
STRAUS. 48. 


Quadrille. 





N ARCHE FUNEBRE DE CHOPIN. Duo 
for Piano and Harmonium. FRELON. 6s. 





DELAIDA DE BEETHOVEN. Duo for 
Piano and Harmonium. FRELON. 6s. 


O KAFOOZLEUM , ane Great Comic Song. 








™ Vocal Valse, in C and B. ARDITI. 3s. 





LMA. Arditi’s Valse, arranged for dancing 
by GODFREY. 4s. 





Boe GALOP. F. DAWSON. 4s. 





ALSE PAR CHOPIN. Duet for 
Harmonium and Piano. FRELON. 6s. 





QAJODERN PIANOFORTE SCHOOL, FOR 


STYLE AND EXPRESSION. MM. NOLLET and 
MANSOUR, 12. 





REN E.—Govnop’s Great Opera (Rene vr 


Sana), as performed at the Crystal Palace, now read 
Libretto by Hayry Faryig. Vocal and Pi Dot illus. 
trated, 258. ; Piano Solo, 7s. 6d. a 


Cramgr & Co. Limited, 201, Regent-street. 
ve H's? thou seen the young day blushing?” 


The delicious romance in Gounod’s “] 4 
song by Mdme. Louisa Vinning. Price 2s. 6d. In Band ¢. 
Cramer & Co, Limited, 201, Regent-street. 








66 Handmaids of Irene.”—The vociferously 


encored dialogue Chorus from Gounod’s ‘‘Ingxs,” 
for female voices, Price 2s. 6d. : 


Cramer & Co. Limited, 201, Regent-street. 


be Ys the Rose of Love is blowing,’—The ex- 
a. Fae pastoral melody from Gounod’s “ Ingyg.” 
ce 2s. 6d. 





Cramer & Co. Limited, 201, Regent-street. 





66 TRUMPET Blow!” The grand Chorus, 
always encored, from Gounod’s “Ingnz.” Price 2s. 6d. 
Cramer & Co, Limited, 201, Regent-street. 





66 1 greater in his lowly state!” The grand 
Air for Soprano from Gounod’s “ IrewR,” as sung by 
Mdme. Lemmens-Sherrington. Price 2s. 6d. 


Cramer & Co. Limited, 201, Regent-street. 





66 EAR him forth through the night.” From 
Gounod’s “Inenz.” Described by the press as 
“the most pathetic strain in all the range of modern compo 
sition.” As sung by Mdme. Lemmens-Sherrington. 3s. 
Cramer & Co, Limited, 201, Regent-street, 





HE Procession March, Solo 4s., Duet 5s. Book 

_ of Airs, by W. H. Catxcort, Solo, 5s.; Duet, 6s. ; The 

Valse, Solo, 2s. 6d. ; Duet, 3s. ; Réverie Orientale, 3 Caprice, 

; Turkish Chorus, 2s, 6d, ; Greek Chorus, 2s. 6d. ; Fantaisie, 

by Krugsr, &c., &c., for Pianoforte, from Gounod’s Grand 
Opera, ‘‘Trenz.” 


Cramer & Co. Limited, 201, Regent-street. 





TUDIES FOR STYLES. Part I above 
8s. 
TUDIES FOR EXPRESSION. Part II. of 
above &s. 





LOUVRE DE ST. LEONARDS. Polka. 
FELDER, 38s. 





N ASSACRE OF MACPHERSON. Comic 


Song. BON GAULTIER. 3s. 





Rovsezr of AIRS on GOUNOD’S “IRENE.” 
ORAMER. 5s. 


S,OUv aren DE BATH. Polka. FELDER. 
3s. 








A BICHE AU_ BOTS. 
BERNSDORFF. 3s, 


R= WINE LACE. C. GODFREY. 
8. 


Piano. 








p*s LES WUAGES. Reverie. ASCHER. 





ataLense. Carol. Solo, 3s.; Chorus, 4s. 
GOUNOD. 





_eneee WAVE, Solo, 3s.; Chuors, 4s. 
GOUNOD. 





poet-HOEN SONG. KC@NIG. 3s. 





100% PMI GuZEED. 


For Piano. 





|B aoe NOTTE A VENEZIA. Solo or Duet. 
8s. ARDITI. 





yaa a. WALLERSTEIN. 


A° 


N ERRILY, MERRILY, OVER THE SNOW. 
Part-Song. HATTON. 8s. 





BORD DU _ RUISSEAU. Idyll. 
FELDER. 3s. 








| Fail OF SEALOTT. Piano. FELDER. 





[" CURFEW BELL. ARDITI. 3s. 





—_= FIELDS OF PARADISE. Sacred Song. 
CHOPIN. 8s 





precsance. Valse. C. GODFREY. 4s. 





VATHER OF LIGHTS! Sacred Song. 
WALLACE, 88. 


pest-rase GALOP. C.GODFREY. 4s. 








Obs DOVE. Ballad. GOUNOD. os. 





HE WHOLE of the ABOVE NEW MUSIC, 

as well as all the Répertoire of Cramer and Co., as con 

ts Se ee tologues, may be obtained under 
GUINEA SUBSCRIPTION, 


which entitles subscribers to select and keep as their own 
when and in what quantities they please, FIVE 
U ’ worth of Cramer and Co.’s Sheet Music, 


Prospectuses and Catalogues on application. 
Cuaxzn and Co, Limited, 201, Regent-street. 





66 Pate from my Lady’s Lattice.’—In D 
and B. A beautiful Tenor romance, by Victor 
Mass&. Price 3s. 
Cramer & Co. Limited, 201, Regent-street. 





EX AVANT. Galop brillant. FELpEr. 4s. 





or EN LUMIERE. Caprice. Nouuezr. 4s. 





A PRIERE POUR TOI. 


Fruper. 38. 


ee BROOK. Idyll. Fenprr. 33s. 


Nocturne. 








1p AT MORN. Nower. 4s. 





OUVENIR DE _ BRIGHTON. 


Noutet., 38. 


Redowa. 





Ro BRILLANT. Nower. 4s. 





Ne above charming New Pianoforte Com- 
positions just published. 
Cramer & Co. Limited, 201, Regent Street. 





UST PUBLISHED.—FOR CONCERTINA AND 
PIANOFORTE, by Ricnarp Biacrove. 
Fantasia on Airs from Gounod’s Opera, “ Faust” .......... 68. 
Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 58. 
Meyerbeer’ “Ll du 
Taree eet Se 
Nicolai’ “M Wi f 
Tie Te oa 





INSTRUCTION BOUK FOR THE CONCERTINA, 


With full-sized diagram of the right and left hand sides of the 
Instrument, showing the position of the Notes, &., by RicuapD 
Biacnovs, 10s, 6d, 


Cramer & Co. Limited, 201, Regent Street. 





8 er mec & Co’s NEW PART SONGS, 


by various Composers. 
1, The old clock on Written by Composed by 
the stairs........H. W. Longfellow..J. G. Callcott 2s. 6d. 
2. Three wishes (for 


Male Voices) .. ..John Ellison.......+....+.ditto 3s. 0d. 
Echoes..........+.Miss Proctor ........F. Berger 2s. 0d. 
To Daffodils ......Herrick .........++.d. Barmby 2s. 6d. 
The bird is in 

NESt.. se eeseeeee +e W. O, Bennett............ditto 3s. Od. 
All is still ........dohm Oxenford..G, A. Macfarren 3s. 0d. 
The Miller ........George Coleman ..........ditto 3s. 0d. 
. Sweet Vesper Hymn..Fred. Enoch .,,,Henry Smart 2s. 6d. 
Crocuses & Snow- 

drops..........+.W. 8, Passmore........+.+-ditto 2s. 6d 
10. Lullaby (a cradle 
SONG) .....+..+6+.W. C..Bennet ...+....3. Barnby 2s. 6d 
11 Stars of the sum- 
mer night ..,,..Longfellow .,......Henry Smart 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 
Separate Voice Parts may be had; price Sd. per page. 


Peas AES 
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SSRAMER & CO. LIMITED 


ET ON HIRE the following Pranofortes for THREE YEARS, after which, and wirnout 
} ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 















28 GUINEA PIANETTE, in Rofewood or Walnut - © «© = + «© 106 Guineas per annum, 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut « 15 Guineas per annum. 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut -  * = + © 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c., may alfo be hired on the fame fyftem. 


~ 





¥ 


VERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
being entirely excluded from the ftock. 





QUARTERLY PAYMENTS IN ADVANCE. 


fm WAN: 








Cramer's S2raNororTE AALLERY 
(Aye Aecargest in Europe), 
207 & 209, REGENT STREET, W. 


NEW DANCE MUSIC. 








& 4. 
GODFREY - - - Florence Valse” - - - - 4 0 
GODFREY - - - “Tima Valse” - - - - 4 O 
GODFREY - - - “Mayfair Galop” - - - - 4 0 
GODFREY -  - “Queen of the Isles Quadrille” - - - 4 0 
GODFREY -_ - “ Rhine Wine Lancers” - -« -» 4 0 
GODFREY - “Coldstream Guards’ Quadrille” - - » 4 0 
WALLERSTEIN - - “Viennese Lancers” - - - - 4 0 
CALLCOTT -_ - “Lilian Valse” - - «= - 4 0 | 
DAWSON -~ - “Bugle Galop” - - * «= 4 0 t 


ALL SPLENDIDLY ILLUSTRATED. 





Duet or Solo sent Post Free for Half Price in Stamps. 


CRAMER & CO. LIMITED, 








| 
j 
p 
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STANDARD WORKS. 





ELEMENTARY WORKS, STUDIES, &e. 


W. 8S. Bexsert’s Six Studies ..... 


wine se &.9 


MR. WALLERSTEIN’S 
ORCHESTRE DE BAL, 


»  L'Amabile e L’Appassionata ‘two studies Op. 29 3 0 

» The Major, Minor, and Chromatic scales, for Patronised by 
Tne. Manes, peaches by a o— HER MOST GRACIOUS MAJESTY THE QUEEN. 
= Sh gp tng hed at poated eg ee | (Mr. Wallerstein had the honour of conducting the last State 
Fingering, @c .......... ee 0| Ball at Buckingham Palace. ) 


This work will be found most useful to 
Czzany and Bertier, 


those studying Harmony. 
select Studies, in Two Books 





carefully selected) .......sccsccessssceccccee Coch 4 0 
Goss'’s Les Six Jours— Exercises for each day in the weck 2 0 
Masters’ Pianoforte Tutor (Third Edition).............. 4 0 
Mv uven’s Three Caprices .. cresesesictorscen ae & © 
Mvuter’s Three Caprices, separately ........ each 28. to 3 0 
National Melodies, arranged as Studies, forthe Left Hand 3 0 
Octave Exercises by Clementi, Steibelt, Thalberg, &c.... 3 0 
Pianoforte Player's Companion ...... 6.06 cece ee eens - 2 0 
Scuumany's Etudes Symphoniques. Op. 18 ........+56. 10 6 





MOZARTS SONGS AND DUETS. 


Newly arranged and transposed into the most useful keys, 
ex oes for amateurs and private performance, by WILLIAM 
HUTCHINS CALLCOTT. 

In One Volume (cloth), containing 18 pieces, 15s., all pub- 
lished separately. 


LAYS OF GERMANY. 


For Two Voices. Edited and arranged by WILLIAM 
HUTCHINS CALLCOTT. 





TWO-PART EXERCISES 


For the Voice, in Two Books, each 4s. 





LAMBORN COCK, ADDISON, & CO. 


62 & 63, New Bond Street, corner of Brook 
Street, London, 


MUSIC & PIANOFORTE WAREHOUSE. 





Ga” The best Instruments of every description for 
Sale or Hire. 





NEW PIANO PIECES. 





SCOTSON CLARK’S 
“LONDON STREETS” 
(Les Rues de Londres). 


Fantasia on Popular Airs. 
PRICE FOUR SHILLINGS, 


SCOTSON CLARK’S 
“LES PATINEURS” 
(The Skaters). 
Glissando. 

PRICE FOUR SHILLINGS. 


SCOTSON CLARK’S 


“PELERINAGE DES OISEAUX.” 


Etude. 
PRICE THREE SHILLINGS. 





LONDON : 
AUGENER & CO,, 


86, NEWGATE STREET. 
BRIGHTON :—5, NEW ROAD. 


Her Excellence The Countess d’ Apponyi. 

His Excellency The Prince de la Tour d’ Auvergne. 
Her Grace the Duchess of Buccleuch. 

Her Grace the Duchess of Manchester. 

The Most Noble The Marchioness of Downshire. 
The Most Noble The Marchioness of Ailesbury. 
The Most Noble The Marchioness Townshend. 
The Right Hon. The Countess Cowper. 

The Right Hon. The Countess Spencer. 

The Right Hon. The Earl of Dudley. 

The Right Hon. The Vicountess Stratford de Redcliffe. 
The Right Hon. The Dowager Lady Truro. 

The Right Hon. Lady Carington. 

The Right Hon. The Lady Margaret Beaumont, 
The Right Hon. The Lady Emily Hankey. 

The Hon. Mrs. Cust. 

The Baroness de Rothschild. 

Lady Anthony de Rothschild, 

Mrs. Manners Sutton. 

Mrs. Caledon Alexander. 

Mrs. Brinley Sheridan. 





Mr. WAtLenstery, encouraged by the great success that has 
attended his efforts during the last six Seasons, to introduce the 
new and sterling Dance Music of the Continent, and likewise, 
in conformity with the often-expressed wish of many of his kind 
Patrons, has, in addition to his original ‘‘ Orchestre de Bal,” 
performing exclusively foreign Music, organized a second band, 
whose repertoire will in-lude the most popular English Dance 
Music of the day. 

In order to obtain the best facilities for the reception of the 
orders of his patrons, Mr. Wa.iersterx has established his 
Office at the Music and Pianoforte Rooms of Messrs. CRAMER 
& Co., 201, Regent Street. 

With the desire of affording, under the most favourable 
circumstances, an audition of the newest and best compositions 
of the best English Spee, and ofthe Messrs. Strauss, MM. 
Lumbye, Gung’l, Fahrbach, &c., Mr. WaA.L.erststn intends 
producing his new repertoire at a Matinée Musicale early in 
the ensuing Season. 

Performers to any number sent to any part o the Kingdom. 
For terms, programs, &c., address Mr. WALLERSTEIN, CRAMER 
& Co, Limited, 201, Regent Street. 





OUSDEN’S IRISH PEASANTS’ SONG of 
65, “ARE WE FAIRLY REPRESENTED,” with 
admirably executed likeness of ‘‘The Great Plynational 
Miwic,” price 2s. 6d.—Cramer & Co., ent-street, London ; 
and CrameB Co., Westmoreland-street, Dublin. 


N USICAL TRANSPOSITION MADE EASY.— 
Bt MINASI'S TRANSPOSITION TABLETS are invaluable 
to those who wish to transpose songs, &c., accurately and 
quickly. Complete in case, with description of their use. Price 
3s. 6d. ; post-free, 38. 8d 


Merzier & Co., 37, Great Marlborough-street, London, W. 


7@RANZ ABT’S TEN VOCAL DUETS FOR 
,, TREBLE VOICES (Copyright of), and the English ver- 
qiofiby Tuos. Orrpnant, Esq. 
Lohdon: LamBorn Cock, Appisox, & Co., 62 & 63, New 
peren, W., Publishers of all Mr. Oliphant’s Musical 
orks. 


OHN SEBASTIAN BACH’S CHORAL AND 
e INSTRUMENTAL FUGUES, in continuation of his 48 
Preludes and Fugues. Arranged by HENRY JOHN GAUNT- 
LETT, Mus. bac. Book Ning is now ready. C. Lonspaus’s 
MusicaL Cirncutatine Liprary, 26, Old Bond-street. Carta- 
LoGUES GRATIS. 


HE ITALIAN LANGUAGE in relation to 
SINGING, LITERATURE, &c.—Professor AGUSTINO 
OLIVIERI (late of the University of Genoa), gives lessons at 
home and abroad in this language, singly or in classes. For 
terms, references, &c., apply at 488, New Oxford-street, W.C. 


EW PHILHARMONIC CONCERTS. — 
Season 1866.—The first Public Rehearsal of the 15th 
season will take place on Saturday, April 14; the first Concert 
on Wednesday Evening, April 18, when will be performed 
Schumann's Symphony in E flat; Meyerbeer’s Overture to 
“Struensee ;” Mendelssohn’s Symphony in A major (the Italian), 
and other works. Conductor : fessor Wripr, Mus. Doc. 
The following artistes wiil appear during the Season: Madlle. 
Titiens, Mdme. Lemmens-Sherrington, Mdlle. Ilma de Murska, 
Malle. Lichtmay, Mdlle. Trebelli, Mdlle. Bettleheim, Signor 
Gardoni, Signor Mongini, Signor Rokitonsky, and Mr. Santley. 
Pianistes: Mdme. Arabella Goddard, Mdme. Schumann, Mr. 
J. F. Barnett, and Herr Jael. The Subscription for Five Con- 
certs and Five Public Rehearsals is £2 2s. and £1 11s. 6d, 

Tickets at Austin’s Office, St. James’s-hall. 

W. GRAEFF NICHOLLS, Hon. Sec. 


T. JAMES’S HALL, Recent Srreer anp 
Piccapitty.—Mr. AUSTIN has the honor to announce 

that his BENEFIT CONCERT will take gor on Monday 
Evening, April 9th, 1866, commencing at Eight o'clock. Mdme. 
Parepa, Miss Edmonds, Miss Whytock, Miss Jenny Pratt 
(Pupil of the London Academy of Music), and Mdme. Sainton- 
iby. Mr. Sims Reeves, Mr. Dawson, Mr. Chaplin Henry, 
and Nir. J. G. Patey. Contra-Basso, Signor Gilardoni ; Cornet- 
a-Pistons, Mr. Reynolds; Pianoforte, . J. F. Barnett; The 
Band of the Coldstream Guards (by the kind permission of 
Colonel Mark Wood). Cond Mr. Breyepicr and Mr. 

















uc 
Ganz. Sofa stalls, 6s, ; Family ticket (to admit four), £1 1s. ; 
Balcony, 38. ; Aven, Ea Admission, 1s. Tickets may be 
obteined of Messrs. ll, Mr. Mitchell, Mr. Bubb, 

Lacon & Ollier, Messrs. Hopwood & Crew, and Messrs. Lam- 
dere Cock, Addison, & Co., Bond-street; Mr. Nimmo, 55, 


Princes-street, 
2°48, Cheapside ; 


AP 6 





OYAL ACADEMY OF MUSIC. 
1822. (Incorporared by Royal Charter.) 
Immediate Patronage of 
HER MAJESTY THE QUEEN, 
His Royat Higuygss tHe Prince or Wars 
Her Royat HiGnngss THE PRINcEss op WALES. 

The Easter Term commences on Thursday, April 26th, 1866 

In addition to the usual classes of the Institution, ‘a Junior 
Department is now formed for Elementary Instruction, and 
Pupils will be received in that branch of the Establishment from 
the age of 10 years, at a great reduction of Terms. 

Candidates for admission must attend at the Academy for 
Examination on Saturday, 21st, or Wednesday, 25th of April 
at 11 o'clock. By order of the Committeé, ; 

Royal Academy of Music, J. GIMSON, Secretary. 

4, Tenterden-street, Hanover-square. 
April 4th, 1866. 


OBERT COCK’S & (O.'3 NEW MUSIC. 


Instituted 
Under the 





‘UN OF MY SOUL. Transcribed for the 
K bianoforte by GEO. F. WEST. 3s. 
EARER TO° THEE. Transcribed for the 


Pianoforte by GEO. F. WEST. 3s. 
| beet my oy THE GOLDEN. = Transcribed 
e for the Pianoforte by GEO. F. WEST. 3s. 
Each of the above at half-price, with an.extra stamp for postage. 
EW MUSIC for the PIANOFORTE, by GEO. 
F. WEST.—To be had, gratis and postage free, a LIST 
of Mr. WEST’S popular WORKS for the PIANOFORTE (150). 
“IT can always play Mr. West’s compositions and arrange- 
ments,” is a common remark, ‘‘they lie so well under the 
hands,” All at half-price. 
RINLEY RICHARDS’ new song, WAR- 
BLINGS at EVE. Poetry by H. FARNIE. Adapted to 
the melody of the celebrated Tianoforte Romance, by the 
composer (Brinley Richards). 3s. ; free for 19 stamps. London: 
Rosert Cocks & Co., New Burlington-street, W. 


COSTA’S ORATORIO OF 


“ NAAMAN.” 








8. d. 
Pianoforte Score. Octavo, in limp cloth ........se000. 6 0 
Ee Cloth DearGs .ncccccccecescecccccccccsccccccescccces: 8 O 
Woesd WAM... cccccseses cccccccecocccoscecosce Oh 6 


Fvuiu Scorz - - Tare GuINEAs, 





All published in separate numbers. 
Also, Arrangements for the Pianoforte, in two books, a3 
Solos, 5s. each, and Duets, 6s. each, by W. H. CALLCOTT. 


LAMBORN COCK, ADDISON, AND CO., 
2 & 63, New Bond-street, corner of Brook-street, W. 


TODARE’S NEW WONDERS.— 

389th performance of STODARE’S celebrated MARVELS 
of MAGIC and VENTRILOQUISM, as performed by him by 
command at Windsor Castle before H.M. the Queen, Nov. 21st, 
1865, and twice before H.R.H. the Prince of Wales, June 6th, 
1865, and March 10th, 1866. The SPHINX and the new 
Sensation the MARVEL of MECCA. Every evening at 8, 
Wednesdays and Saturdays at 3. Stalls may be secured in 
advance at the Box-office, tian-hall, open daily from 10 
till 6, and at Mitchell’s Old Bond-street. Admission, 1s., 2s. ; 


stalls, 3s. 
** Almost miraculous.”—Vide ‘‘ The Times.” 


HE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News ; 
18 PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 


REGENT PIANOFORTE ROOMS. 


R. ADDISON & CO., 
PIANOFORTE MAKERS TO HER MAJESTY THE QUEEN, 
" direct atten- 


210, REGENT STREET, 
R ADDISON & ‘Co. respectfull 
e tion to their Stock of PIANOFORTES, selected from 

the celebrated manufactories of Broadwood, Collard, Erard, 
Kirkman, &c. R. A. & Co., beg also to state that they still 
continue to manufacture Pianofortes with every modern im- 
provement, and finished with the same care and attention to 
tone and mechanism which have distinguished their Instru- 
ments for 80 many years. 

R. A. & Co. let on Hire any Instrument with a view to pur- 
chase upon the Three Years’ System of Quarterly Payments. 

A List of Prices, with designs, sent post free upon application. 


REGENT PIANOFORTE ROOMS: 210, REGENT STREET, W. 
NEW EDITION —POST FREE. 


ABRIEL’S PAMPHLET ON THE TEETH 
(Illustrated and Descriptive), 

















Explaining the only effectual mode of suppl Artificial 
Teeth without Pain, to answer in every particular purpose 
of natural masticators. 

These Teeth are supplied on the principle of attrac- 
tion and suction, thus dispensing entirely with , and are 


supplied at moderate c . 
Landen: 27, Hagiey Street, CAVENDISH Senane, We City 
Establishment: 36, Lupcats H111 (four doors from the Railway 


Bridge. 
° LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
case they undertase. 


Messrs. GABRIEL guarantee eve 
American Min eeth, from to seven, and ten to 


fifteen guineas per set, best in Europe, warranted. 
by 








Golden-sq' 
Apams & Francis, at 59, 


Saturday, April Tth, 1866. 








